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Abstract: The aim of this paper is to gain an insight into the entire musicological
discourse of Vesna Mikic, to offer its systematization, or, in other words, to shed light
on her use of scientific and research procedures, methods and contributions. By ana-
lyzing her texts, I will try to define the development train of her musicological thought.
Furthermore, I will emphasize the key characteristics regarding her field of research,
and the mechanisms they are founded upon. I will also try to define the thematic fields
she analyzed, thus demonstrating the valuable achievements of her work.
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Once upon a time, in a land almost forgotten, and in an interactive (screen)
world, there was a musicologist who began her lifelong quest for answering the
two main questions: who and how?

I start writing this paper, dedicated to Vesna Mikic’s musicological and scien-
tific research opus, as well as to her work and her achievements, by paraphras-
ing her own words!, in her style - by playing... In other words, by altering
the specific, original terms (meanings), that is to say, by substituting the main
character of the original story - it is now clear that Vesna is in the main role —
and then, by taking over her idea (or to quote Vesna, by remediating), I strive
to evoke and predict the essence and the impact of her entire musicological
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** This research was supported by the Ministry of Education, Science and Technological
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discourse and thought, which were founded upon the two brief, and seeming-
ly simple, yet, in her case, quite complex questions: who and how?? It could be
noted that the entire musicological ‘world’ of Vesna Mikic? rests upon these
two questions. The questions are a driving force behind her continuous and
dedicated reassessments, research, contemplations and conclusions. Music ev-
idently remains in the focus of her research in that kind of a ‘world.. This refers
to its various modalities and their functionalization: music represents a work,
a performance, a score, a song, a recording, yet, it is simultaneously a concept,
a system, a mechanism, a cultural practice which depends on the context, the
market, the production, the technology, the ideology it belongs to, etc. One of
the prominent traits of Vesna Mikic’s discourse is this extensive, critical and
complex outlook on music, perceived as a set of various correlated texts. Some
kind of a ‘nomadic’ trait of her musicological character can be traced behind
this approach, as well as her pronounced adaptability (let me quote her again,
“adapt and survive”, even though it could be meaningless in this context?),
her ingenuity and sharp mind - she managed to find and apply adequate, yet,
genuine theoretical and methodological solutions® and approaches the topics
she came across. As she once explained, her adaptability and practical mind
came as a response to all the demands of the contemporary moment she was
a part of, or to the “external challenges” (daily, economic, political) that mu-
sicology was facing.® The diversity of her musicological thought remains in
conjunction with her understanding and her practice of musicology as an in-
terdisciplinary activity, the boundaries of which are susceptible to a constant
reassessment and expansion (it was this ‘trait, along with the breadth of mu-
sicology as a discipline, that fascinated Vesna Mikic and led her on the path
towards her future profession, which was evidently in line with her curiosity
and her inquisitive nature).” Vesna Mikic always managed to demonstrate and
prove in her works® that musicology is a dynamic/an ever-changing field of
research, and a science, at the heart of which numerous disciplines and areas
of knowledge intertwine.’ Inscribed into her works, the traces (either individ-
ual, multiple or simultaneous), are ‘derived’ from history (primarily Yugoslav
and Post-Yugoslav),!? history of art,!! philosophy,!? esthetics,!? theory of art,
new media theory and studies,'* cultural studies'® (techno culture),!¢ political
studies!’, gender studies!®, film (TV shows)', and even astro-acoustics.? It is
particularly interesting to notice how easily she adopted and adapted certain
non-musical (musicological) notions. Once set in a musicological discourse,
their origin becomes ‘invisible’ (for example, this is the case with the terms
such as “remediation” or “postproduction”). Her ‘game’ was not only actively
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played upon the choice of the approaches, but also during the very process
of writing (which I would refer to as a process of the ‘pleasure of the text’).
Abundant in style, and shaped with the aid of various orthographic ‘tricks,
her text is brimming with layers of meaning.?!

Vesna Mikic’s choice of topics, and the vast spectrum of thematic fields
she covered, influenced the diverse paths she treaded with self-confidence,
which furthermore enabled her to extend the scope of her approach. By look-
ing into the extensive list of her papers, or thematic choices from the earliest
stages of her career (the first paper was officially published in 1994/1995),%
until, unfortunately, the abrupt end (the last work, as I have emphasized, is
in the process of prepress), we are likely to define certain ‘stages’ in the de-
velopment of her scientific thought, or, more precisely, to define her choice
of the thematic fields that dominate her discourse, in which contemporary
music is singled out as an umbrella term.?® Vesna Mikic introduced herself
as an inventive interpreter of contemporary music.?* This primarily refers to
her interpretation of local music. She analyzed its poetics and the composers’
practice during the 20t and the 21¢ centuries, as well as some institutional
frameworks, production, distribution and reception strategies.”> The case of
Serbian contemporary music is a dominant line in Vesna Mikic’s discourse,
a subject matter she devotedly and continuously studied and developed over
time. She believed her duty as a musicologist lay in the promotion and can-
onization of Serbian contemporary music, the model of which acknowledg-
es all the peculiarities of this place (away from the established norms of the
West). She was talking about this topic when starting her project based on
publishing a book series titled The Faces of Serbian Music,*® the only one to be
completed:

The very project regarding the writing of a series of books on Serbian music, in
order to promote it, is an attempt to establish certain criteria, some kind of can-
onization of particular/chosen trends in Serbian music. However, by writing
about it, we all take the risk, be it the ones who create music, or us who ‘recreate’
it. Nevertheless, I tried to avoid, as much as possible, the ‘canonization” of Serbian
music works through the lens of the Western music tradition, maybe even para-
doxically, by putting them one beside the other in my text.?”

Apart from her need to promote the works of Serbian music, Vesna Mikic
sought to innovate musicological approaches, rethink some “commonplaces”
and reassess the “mythologization” processes of certain terms.?® Above all,
she intended to expand the scope of domestic musicology by opening and in-
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troducing new topics (frequently topics, the significance of which is neglect-
ed, and which could, in some respects, be characterized as a musicological
‘taboo’) and approaches which comprise several important thematic fields.

The first thematic field refers to the interpretation of neoclassicism in the
context of European and local music (a topic Vesna Mikic continuously stud-
ied for almost two decades, primarily as a part of her graduation and master’s
thesis?®, then, in the aforementioned book, The Faces of Serbian Music — Neo-
classicism, and in her pedagogical work). Relying upon her earlier writings,
out of which this study emerged, Vesna Mikic once again stands in ‘defense’ of
Neoclassicism. As she herself pointed out, neoclassicism was underestimated
throughout various music discourses as a “self-evident” subject of “negative
reception”® Vesna Mikic never gave up, despite the heavy ‘weight’ and the
fact that it refers to a complex practice which is a product of an intricate set of
artistic decisions and “different politics of reception/ideologies™! that render
the final definition of this term, concept or cultural product impossible to
determine. On the contrary, she dedicated a significant part of her work to
these ‘risky’ topics. More importantly, starting from the idea that neoclassi-
cism is perceived as an international concept, she, on the other hand, reori-
ented her attention to the local context by inventing, as I have mentioned,
her own methodology in accordance with the particular characteristics of the
local context. Consequently, she found a mechanism for the interpretation of
Neoclassicism as a moderate modernistic practice within the context of post-
war Serbia, by emphasizing, once more, the meaning of the ‘surrounding;
extra-musical, social events (supported by music).*? Furthermore, some do-
mestic composers were included in this theoretical frame (Stanojlo Rajcic,*
Milan Ristic,* Konstantin Babic, Dusan Radic,*® Dejan Despic). She made
connections according to the criteria of Neoclassicism, thus applying a cer-
tain form of canonization. As a result, by studying contemporary (local) mu-
sic practices in the context of Neoclassicism, Vesna Mikic discovered a sys-
tem for the reinterpretation of the past (tradition, canon) in/and the present,
in other words, she found a system for the implementation and revitalization
of these connections at a local level.?”

Regarding music/art in the age of technological development, the other
line of her contemporary music research refers to the understanding of the
present/reality, as well as the near and distant future of music/art which are
mediated by (digital) technology. By following the latest events in the world
of art, music and beyond (from the final decades of the last century), and
having in mind the significance of an even greater technological expansion
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(as an avid consumer of new technologies herself), Vesna Mikic, at the right
time, and even before our time, in the context of our society, bravely opens
up a new space for exploration, a space where music and digital technology
meet, a space (a study) of technoculture.’® Above all, with her own originality
and distinctiveness, she introduces topics/terms such as technoculture, tech-
noart, technoesthetics, and most importantly, technomusic® in the local musi-
cological discourse. This was published in her second (and last) book, Music
in Technoculture (2004),% which, in turn, opens a possibility of introducing a
new branch of musicology - technomusicology.*! Judging from the very title
of this monograph, the author’s musicological analysis of music in the age
of digital technology expansion is evidently based upon the ‘external’ con-
cepts. The term, or, cultural studies, is a platform that develops its discourse.
Considering techno culture a contemporary cultural practice,*? Vesna Mikic
develops her observations, bearing in mind both the complexity (the elusive-
ness, too) and the scope of this term:* “This is why I choose the path which
indicates a problem, without striving to find a definite solution.”* In this kind
of context, she opted to “sail the realms of technoculture freely’,*> and touch
upon the plethora of up-to-date concepts, trends and notions (such as vir-
tual reality, subject, cyborg, body, screen, virus,* etc.).*” Vesna Mikic dealt
with these concepts in accordance with the topic and the postmodern frame-
work. She did this in a form of clippings, dashes, series of observations, in a
brisk exchange of cases and information, just as it usually occurs in the digital
world she was writing about (although the ones who communicated with her
on a daily basis knew that the fast flow’ of information, topics and thoughts
was an indelible part of her personality). This peculiar style of hers becomes
even more fascinating once the different terms*® of technoculture are applied
to music (for example the notion of subject is linked to the musical theme
or the work in this context, or a virus can be perceived as a sound material,
a medium, etc.). The result is an innovative analysis, or a series of observed
interpretations of technomusic examples. Among these examples, the works
of foreign authors are perceived as “control groups’* whereas, for the major
part of this study and beyond, Vesna Mikic analyzed the works of domestic
composers written during the final decade of the previous century,*® to which
she was dedicated beyond the scope of this book (some of them are Goran
Kapetanovic, Zoran Eric,*! Jasna Velickovic,*? Srdjan Hofman,>® Vladan Ra-
dovanovic,** Milica Paranosic®).>¢ Eventually, another important contribu-
tion of this book shouldn’t be neglected regarding both the cultural studies
platform out of which the discourse of technomusic was developed, and the
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postmodern time frame. Namely, according to Vesna Mikic, we refer to the
problematization of entwining the concepts of high culture/art/music with
popular music/art practices, bringing them closer and making them act si-
multaneously, which was enabled by the inflow of technology and technolog-
ical achievements into both spheres.””

Once again, aware of the moment and the significance of the problemat-
ics regarding contemporary artistic trends, Vesna Mikic introduces another
comprehensive, yet marginalized field of research into domestic musicology,
which allows her to take part in the latest events worldwide — we refer to the
term and the concept of popular music, or the studies of popular music she
would be dedicated to from the end of the first decade of this century.®® As
with the choice of her previous fields of interest, Vesna Mikic strived to carry
out her ‘mission’ in this field, by extending the scope of topics to domestic
musicology. She also desired to fulfill her ‘unwritten, yet clear ‘duty’ of fo-
cusing on local cases. As a result, the problematics and the phenomena she
dealt with were exclusively chosen for the purpose of her research, which also
implied the institutionalization (conducting research on institutionalization
processes)* of local popular music (this includes research on the Yugoslav
region and its music practice, or practices in some former Yugoslav repub-
lics after the disintegration of Yugoslavia). The focus of her research was on
particular performers® and genres,’! analyzed through the mechanisms of
production/reproduction/postproduction and music distribution (music in-
dustry, and the market). She was always aware of the social frames they oc-
cupy and support, (it seems to me that their social image was quite frequent-
ly the starting point which further influenced her choice of topics).5> While,
on the one hand, Vesna Mikic conducted research of particular case studies,
on the other hand, as a part of academic discourse, she tried to theoretically
systematize and diachronically problematize some common issues and terms
concerning the studies of (local) popular music. Her aim was to institution-
alize the definition of this term, establish its ground for further academic
and scientific research (she did this simultaneously in the sphere of her ped-
agogical work, and beyond, by opening the Centre for Popular Music Research
in 2013), yet, also, to promote the local popular music scene and practice®
(since her texts in this field were published in some prestigious foreign is-
sues).%* It seems that the studies of Eurovision occupy the most significant
part of her popular music research (Eurovision Song Contest). She passion-
ately followed and studied® this competition from her early teen years,* with
the aim of analyzing it in her texts, as well as a part of her pedagogical work.
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These two fields were closely ‘intertwined’ in her work (or, as she would put
it, they were in a state of “interaction”).®” Apart from her personal affinity for
this trend, it seems that Vesna Mikic shaped and promoted her interest in this
field as a ‘battle for musicology, bearing in mind that musicology, by the very
nature of this topic, remained excluded from the research on Eurovision (eth-
nomusicology would rather find its place here). Yet, musicology also “left it-
self out of 7 this research.®® She managed to institutionalize the topic of Euro-
vision through “her own individual musicological expeditions”* by writing
inscriptions and taking part in some international projects’® and conferences
(though she herself emphasized the incompleteness of this institutionaliza-
tion)”! within local academic contexts (such as the MA course at the Depart-
ment of Musicology which is a part of the “Jean Monet Module” - “Musical
Identities and European Perspective: Interdisciplinary Approach”).”? Among
her texts on popular music, the most numerous are the ones dedicated to this
phenomena, spectacle and practice which includes many coordinates such as
political, market, national, gender, geographical, etc.”?> Demonstrated in her
earlier research papers, this confirms Vesna Mikic’s thesis that music exists
and plays a major role in a complex system of different relations.

Apart from the aforementioned fields of interest, Vesna Mikic actualizes
and reproblematizes the question of applied (popular) music (this is neither
a recent, nor so frequent trend in Serbian musicology), primarily film music,
which also includes the soundtracks for featured TV shows (which she would
usually passionately watch). She does this simultaneously, in accordance with
the latest theoretical discourses, and as a part of her pedagogical and scien-
tific work. Bearing in mind the dynamics of her interest for this topic during
the last couple of years, as well as of her engagement regarding the theoriza-
tion of film music, it was this field of research that received her continuous
dedication (I need to remind you that one of her last texts was a compre-
hensive study on Yugoslav film music). What is more, one could assume that
her dedication came as a result of co-authored teamwork, since Vesna Mikic
sought the ‘support’” of her younger co-workers for the realization of her texts
on film and TV music, by giving them a chance to introduce and promote
themselves. She constantly endeavoured to do this during her pedagogical
and research career.”

While tracing new ways for musicological research, Vesna Mikic signifi-
cantly extended the scope of domestic musicology. She proved that inventive-
ness, creativity, bravery, consistency, responsibility and, above all, passion are
the essential prerequisites for the completion of either a musicological, or any
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other kind of ‘task’ This recipe is only one segment of her impressive musico-
logical legacy, which represents an archive brimming with topics, methods,
ideas, inventions, knowledge... We must never neglect these ‘resources, yet,
however, we should also further distribute them among the younger genera-
tion, in particular. We should strive to expand their scope, and, at the same
time, remember Vesna Mikic’s energy and passion for research.

...Of course, that does not mean that the game is over and that it will not
continue. For, in Vesna Mikic's case, from this moment on, every return/
departure into ‘silence’ potentially is and always will be a cliff-hanger for
new adventures...”
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Endnotes

! The main character of the story we refer to is Srdjan Hofman, a composer whose works
were continuously and dedicatedly studied by Vesna Mikic. This is the original text: “..
Once upon a time, in a land almost forgotten, and in an ‘interactive screen-free world,
there was a composer who began his lifelong quest for answering the two main questions:
who and how?” Vesna Mikic, “Who Am I - I am? Reflections of/on Self in Hofman’s
Ogledalo [Mirror] for trio (mezzo-soprano, violoncello, piano) and chamber ensemble
(2012)”, New Sound, 42,11/2013, 103.

2 It’s not pure coincidence that the beginning of my text, in other words, a segment for
paraphrasing the original text which refers to these two questions, can be linked to M. V.
Hofman’s study. She was Vesna Mikic’s professor and her mentor (during all the stages of
her studies, as well as during her growth in the pedagogical sphere). She certainly helped
her determine her ensuing musicological path. Compare with: “What, How, and Why in
Serbian Music after the Second World War, in the Light of Ideological-Political Upheav-
als”, Musicology, 23, 2017, 15-29.

3 These two books hold a significant place in her comprehensive research and scientific
opus: Music in Technoculture (Muzika u tehnokulturi) (University of Arts in Belgrade,
2004) and The Faces of Serbian Music- Neoclassicism (Lica srpske muzike — Neoklasicizam)
(Belgrade, Faculty of Music, Musicology Department, 2009). Then, there are almost 100
published texts (such as studies, previews, reviews, lexicographical terms, interviews, texts
on CD editions, introductions for sheet music editions) in prestigious domestic, or well-
known foreign publications such as thematic annuals from national and international
conferences on musicology, in the leading magazines, encyclopedias and monographs.
Her latest texts were posthumously published, at the end of 2019, in the form of a re-
view, as part of a collective monograph Banatian Falstaff. Comic opera Priest Cira and
Priest Spira by Dejan Despic (Banatski Falstaf: komicna opera Pop Cira i pop Spira Dejana
Despica) (Novi Sad-Beograd, Cultural Center of Vojvodina “Milos Crnjanski”, Serbian
Musicological Society, 2019), Mokranjac Magazine (Vesna Mikic, “Canonical Work of
Serbian Theater” [“Kanonsko delo srpskog teatra”], Mokranjac, 21, 2019, 81-82); also,
in 2019 a text was published “A presentation of a piece Looking at the mirrors of Anish
Kapoor” (“Izlaganje o kompoziciji Gledajuéi ogledala Anisa Kapura”) in: Zorica Premate
(Ed.), Reviews New Spaces of Sound (Tribine Novi zvucni prostori), Belgrade, Centar za
muzicku akciju, RTS publishing company, 2019, 87-92. A posthumous publication of her
text “Yugoslav Antithesis and Serbian Film Music” is in preparation for publication as
part of the publication Music and Auteur Filmmaker in European Art House Cinema of
the 50s to the 80s: Individuality and Identity, for the “Routledge publishing” company
(Michael Baumgartner and Ewelina Boczkowska, editors). Vesna Miki¢ also translated
texts from English into French. Apart from a great number of texts she translated for
the journal New Sound, she also translated three books for the Clio publishing company
from Belgrade (Gerald Abraham Oxford History of Music II and I1I, in collaboration with
Aleksandra Cabraja, a book by Stuart Brothwick and Ron Moy: Popular Music Genres: An
Introduction). Apart from writing, she also developed her editorial skills. She worked as
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a deputy editor-in-chief of the International journal of music New Sound from 2002. As
a member of various editorial teams, she edited many other printed issues. The list of her
works and activities is listed in the table of the appendix.

* T refer to the subtitle “Recycle, or ‘adapt and survive” from the text “Recycled/
Remediated/Reformatted: Goran Bregovic’s Appropriation of the Music Industry
Strategies in Pop Song (Post)production” (in: New Sound, 50, 11/2017, 258-267).

5 There is one key notion Vesna Mikic used as a theoretical and methodological frame-
work. It is based on the so-called remediation, or the appropriation of the term Slav-
ic Antithesis into “Yugoslav antithesis” This kind of appropriation and reformation of a
stylistic figure, or its transfer from a literary into a musicological discourse, served as a
framework for the problematization of the status of Serbian music within the ‘unclassi-
fied’ Yugoslav/“ever-transitional” Serbian society. It is a “neither...nor” society (a society
which is neither socialistic nor capitalistic, neither focused towards the East nor the West,
neither in a European Union, nor outside of it, etc.). This “neither...nor” formula can of
course be applied to music. See more: Vesna Mikic, “Neither/nor: Articulating constant/
Continuous Transition in Serbian Popular Music’, in: Mirjana Veselinovic-Hofman,
Vesna Mikic, Ivana Perkovic, Tijana Popovic Mladjenovic (Eds.), Music: Transitions/Con-
tinuities (Musicological Studies: Monographs), Belgrade, Department of Musicology, Fac-
ulty of Music , 269-275.

6 According to: Ivana Miladinovic Prica, “Virtual Round-table to Mark the 70th
Anniversary of the Department of Musicology at the Faculty of Music in Belgrade”, New
Sound, 52, 11/2018, 21.

7 Vesna Mikic was talking about this in one of her interviews, available on YouTube. The
interview was made for the annual anniversary of the Musicology Department, when
the official YouTube channel of the Department was started at her initiative. At the very
beginning of the interview she says (the transcript was made by B.L.): “I only knew that
I loved history, I loved reading, singing, dancing and playing an instrument...therefore,
I loved music, too, and all of it eventually melted into musicology. [...] Everyone would
mention the wide scope of these studies. They were indeed quite extensive [...] yet, that
was also the reason why they were diverse, and as a music high school student, you could
upgrade and expand your knowledge, general education [...]” See the whole interview,
“Vesna Mikic - On Musicology Studies and Professional Work” (“O studiranju muzi-
kologije i profesionalnom radu”) https://www.youtube.com/watch?v=uufqyHO0fkp8 (ac-
cessed on the 10th of March, 2020).

8 On the other hand, she would rarely give a detailed theoretical explanation on the sta-
tus of musicology, even though she frequently referred in her works to the position of
this discipline and its flexible nature. In that sense, it is interesting to mention the text
“Technocultural Musicology - The Possibilities of Transposing Certain Technocultur-
al Metaphors into the Study of Recent Electroacoustic Music”. By introducing the term
“technocultural musicology” and by considering the peculiar musicological methodol-
ogy suitable for the electroacoustic music analysis, she obviously emphasizes the idea of
the expansion of a musicological framework (in: Music in Society, Fourth International
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Symposium, Musicological Society of the Federation, Bosnia and Herzegovina, Sarajevo,
2005, 41-46).

9 See: Mirjana Veselinovic-Hofman, Before a Music Piece: Observations on Mutual Pro-
jections of Esthetics, Poetics and 20th Century Music Stylistics: a Musicological Perspec-
tive (ITpeny my3muxuMm gemom: ormeny o MehycoOHUM TpojeKijaMa ecTeTHKe, TOeTUKE 1
cTunuctuke Mysuke 20. BeKa: jeffHa My3MKOJIOIIKa Bu3ypa), Belgrade, Zavod za udzbe-
nike, 2007, 49.

10 For example, see her texts: Vesna Mikic, “Tito marches... - Producing, Establishing
and Reflecting Personality in/through Music”, Riga, Latvian Composers Union 2006,
2007, 163-169; Vesna Mikic, “Music as a means of construction and reconstruction of
a revolutionary myth: Day of Youth in SFRY” (“Mysuxka kao cpefcTBO KOHCTPYKIMje 1
PEKOHCTPYKIuje peBonyuonapror muta: Jan mnagoctu y COPJ”), Matica Srpska Jour-
nal of Stage Arts and Music (30opHux Maitiuye cpilcke 3a cyeHCKe YMETHOCTHIU U MY3UKY),
40, 2009, 129-136; Vesna Mikic, “Socialist Realism in Music: Production and Reception”
(“Socrealizam u muzici: produkcija i recepcija”), in: Misko Suvakovi¢ (Ed.), History of
Art in Serbia — 20th Century, 1I Volume — Realisms and Modernisms in the years around
the Cold War (Istorija umetnosti u Srbiji — XX vek, II tom - Realizmi i modernizmi oko
Hladnog rata), Belgrade, Orion Art and the Department of Musicology, FMA, Belgrade,
2012, 323-331; Vesna Mikic, “Why I Love a Solemn Song? Statuses of Hercigonja’s Most
Performed Works” (“Zasto volim(o) Sveéanu pesmu? Statusi Hercigonjinog najizvodeni-
jeg opusa), in: Mirjana Veselinovic-Hofman, Melita Milin (Ed.), Nikola Hercigonja
(1911-2000) - Man, Work, Time — 100th anniversary of his birth (Huxona Xepuyuiopa
[1911- 2000] - Yosex, geno, speme — I[losogom 100 fogura og rweiosoi poherva), Belgrade,
MDS, 2012, 111-122; Vesna Mikic, “Mass Song as a Key Product of Yugoslav Music Pro-
paganda’, in: Massimiliano Sala (Ed.), Music and Propaganda in the Short Twentieth Cen-
tury, Turnhout, Belgium, Brepols Publishers, 2014, 159-165.

11 See Vesna Mikic, “Zenitism: a possible view on Avant-garde retreats of solitary mod-
ernist poetics of Josip Slavenski’, New Sound, 34, 11/2009, 76-86. Moreover, her prob-
lematization of Neoclassicism, which I will mention later, also resonates with the history
of art out of which this term was introduced into musicological discourse.

12 For example, Derida’s concept (Jacques Derrida) of deconstruction was problematized
in the text: Vesna Mikic, “Music and Deconstruction - possible approaches” (“Muzika
i dekonstrukcija — mogudi pristupi”), in: Petar Bojanic (Ed.), Voice and Letter — Jacques
Derrida in Echoes (Glas i pismo - Zak Derida u odjecima), Belgrade, Institute for Philoso-
phy and Social Theory, 113-119.

13 See for example, Vesna Mikic “Pavle Stefanovic and Electronic Music: waiting for a
human(ist) synthesis” (“IlaBne Credanosrh u emekrponcka mysuka: dekajyhm xyma-
H(nctnuk)y cunresy’), in: Tastes should be discussed — Pavle Stefanovic (1901-1985), (O
ykycuma ce pactipasmwa — Ilasne Citiepanosuh [1901-1985]), Belgrade, Serbian Musico-
logical Society, and the Musicology Department of the Faculty of Music, 2017, 235-242.

4 In the aforementioned text “Recycled/Remediated/Reformatted...”, we can find a si-
multaneous overlap of influences and strategies from various spheres, which further
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leads to a network of concepts such as G. Deleuze’s concept of becoming, a remediation
concept by the new media theoreticians Bolter and Grusin and the concept of post-pro-
duction by Nicolas Bourriaud. Vesna Mikic introduces and connects these concepts in
order to interpret the status of popular songs. On the application of the postproduc-
tion idea with the aim to analyze pop music see also: Vesna Mikic, “There’s a time for
us: practices of re/post production in Serbian popular music” (“VIma BpemeHa 3a Hac:
IIpakce pe/IOCT MPOAYKIMje Y CPICKOj MOMyIapHOj My3uiy’), in: Science Symposium
Vlado Milosevic: ethnomusicologist, composer, and pedagogist: Tradition as an Inspiration
(Hayunu ckyi Bnago Munowesuh: eitinomy3uxonol, komiiozuitiop u ilegaioi: Tpaguyuja
kao unciupayuja), Banja Luka, University of Banja Luka, Academy of Art, Academy
of Art and Science of the Republic of Srpska and the Republic of Srpska Association
of Musicologists, 2014, 252-258. The concept of remediation is at the heart of this text
“Old/New Music Media: some thoughts on remediation in/of music”, in: Mirjana Veseli-
novic-Hofman, Vesna Mikic, Ivana Perkovic, Tijana Popovic-Mladjenovic (Ed.), Music
identities on paper and screen, Belgrade, Faculty of Music, 2014, 28-33.

15 For example, Vesna Mikic, “Stuart Hall’s ‘Double Articulation’” in Theorising Yugoslav
Popular Music”, in: Misko Suvakovic, Zarko Cvejic Andrija Filipovic (Eds.), European
Theories in Former Yugoslavia: Trans-theory Relations between Global and Local Dis-
courses, Cambridge, Cambridge Scholars Publishing, 2015, 92-100.

16 Apart from the book Music in Technoculture (Muzika u tehnokulturi) that we will
mention later, some texts also stand out: Vesna Mikic, “Screen: intermediary/playmate”,
Poststructural Music Science (“Expan: mocpennuk/caurpay’, ITocilicpykisiypanuciiuuxa
Hayka o my3uyu), special edition of the magazine New Sound, Belgrade, FMA, 1998, 55-
60: “Digital Culture: ritual V/R” (“Digitalna kultura: ritual/VR”), in: Tatjana Markovic,
Marija Masnikosa, Dragana Novicic, Misko Suvakovic (Eds.), Opera: From a Ritual to
an Artistic Form (Opera: Od obreda do umetnicke forme), Belgrade, FMA, 2001, 86; “Mu-
sic and/or virtual reality?” (“Muzika i/ili virtuelna realnost?”), New Sound, 21, 1/2003,
29-34: “Subjektivitat im Netz der Musik”, 2004, http://www.kakanien-revisited.at/beitr/
ncs/VMikicl.pdf; “Technoculture: Subject(ivity) in the Net of Music”, Spaces of Identity,
2004, http:www.spacesofidentity.net, vol. 4, no.1.

17 Vesna Mikic often in her texts (and beyond, in an everyday context) seemed like a com-
mentator of the current political situation and social circumstances. For example, see her
texts: Vesna Mikic, “Migrating without moving and vice versa’, a work that was presented
at the Migrating Music Conference. Media, Politics, and Style (Open University, SOAS,
London, jul 2009); “Delusional’ Bambi - Transformations of tradition/identity reartic-
ulation in the newest production by Zeljko Joksimovic: from ‘brotherhood and unity’
to ‘good neighbourly relationships™ (“3adnyneno’ Jlane — Tpancdopmauuje Tpaguiuje/
UJICHTUTETCKe peapTUKylalyje y HajHoBHUjoj mpopykuuju Kemka Joxcumosnha: ox
‘OparcTBa U jemMHCTBA [0 ‘[OOPOCYCEeACKMX OfHOoca™), in: Sonja Marinkovic, Sanda
Dodik, and Dragica Panic Kasanski (Eds.), Science Symposium Vlado Milosevic - ethno-
musicologist, composer, and pedagogist: Tradition as an Inspiration (Hayunu cxyi Bnago
Munowesuh: eitinomysuxonoi, xomiosuimiop u iegaioi: Tpaguyuja kao uxciupauuja),
Banja Luka, Banja Luka University, Academy of Art, Republic of Srpska Academy of
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Science and Art and the Association of Musicologists, 2016, 297-307; “Rock me Lane
moje — European Identifications of Transitory Yugoslav/West Balkans™ Identities at the
Eurovision Song Contest’, in: Ivana Perkovi¢ and Franco Fabri (Eds.), Musical Identities
and European Perspectives: an Interdisciplinary Approach), Frankfurt am Mein, etc., Peter
Lang Verlag, 2017, 127-143.

18 Vesna Miki¢ and Adriana Sabo, “About the (Non)Existence of ‘Female Music’: Serbia
After 1918 7 (“O (ne)obstoju “Zenske glasbe™ Srbija po letu 1918”), in: Leon Stefanija,
Katarina Bogunovi¢ Hocevar (Eds.), Zenskost v glasbi skladateljic po 1918: pogledi nekat-
erih manjsih glasbenih kultur Evrope /[Femininity in the female music since 1918: views of
some smaller musical cultures in Europe, Ljubljana: Oddelek za muzikologijo, Filozofska
fakulteta, Univerza v Ljubljani, 2018, 53-71.

19 Apart from Vesna’s last text on film music which I mentioned, I will also mention:
Vesna Mikic and Ana Djordjevic, “Musical Conventions of Yugoslav War Spectacle:
‘Kozara - genre creation”, Kozara through Words, Sound and Image (“Muzicke konvencije
jugoslovenskog ratnog spektakla: ‘Kozara’ - radanje zanra’, Kozara kroz rijec, zvuk i sli-
ku), Banja Luka, Grafopapir, Itd. Skromah, 2018, 23-35.

20 Vesna Mikic, “Slavenski and Astroacoustics — On the Way to a New Sound® (“Sla-
venski i astroakustika - u susret novom zvuku), in: Milan S. Dimitrijevic (Ed.),
Proceedings of Papers from the Conference on the Development of Astronomy in Serbia IV
(Zbornik radova sa konferencije Razvoj astronomije kod Srba 1V), Belgrade: Astronomers’
Association “Rudjer Boskovic”, 2007, 635-641; see also: Vesna Mikic, “In Pursuit of a
New Sound and: Music in a Natural Tone System (1937)” (“Y morpasu 3a HOBUM 3ByKOM
- Jocun CnaBencky: Mysuka y IpUMpOZHOM TOHCKOM cucteMy [1937]7) in: Mirjana
Zivkovic (Ed.), Josip Slavenski and His Age (Jocuit Cnasencxu u rweioso goda), Belgrade,
MIC, 2006, 150-157.

21 This complex style can be noticed in the very titles, such as: Vesna Miki¢, “The Way
We (Just Me, Myself and I) Were: Recycling (National) Identities in Recent Popular Mu-
sic”, in: Tatjana Markovi¢, Vesna Miki¢ (Eds.), Musical Culture & Memory, Proceedings,
No. 2, Belgrade, Faculty of Music, Department of Musicology, 2008, 173-182. What’s
more, sometimes, if needed, her writing style would gain a certain wittiness, which is
also evident in the titles such as “Rock me Lane moje..., cit. or “Delusional’ Bambi ...,
op. cit.

22 Among the earliest works are: Vesna Pasic: “Little Mermaid by Goran Kapetanovic’,
New Sound, 4-5, 1994-95, 145-149; Vesna Mikic, “Paraphrase in Neoclassicism - one
of the possible alterities of a musical piece” (“Ilocrymax mapadpase y HeOKIaCUIU3MY
- jemaH BUJ OCTBApMBamba AJTEPUTETa YMETHWYKOr fema’), in: Identity and Alterity,
Collection of Papers from the Fourth International Symposium - Folklore - Music - Work
(Mgenimuinein u animiepuitieini, IV mehynapogru cumiiosujym @onxnop — Mysuxa - [eno),
Belagrade, Faculty of Music, 1995, 35-43.

2 Professor Mirjana Veselinovic-Hofman played a major role regarding her interests for
this field: “[...] Owing to Prof. Hofman, I managed to transform and translate my early
interests for contemporary music works into a life-long profession. I also collaborated
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with her for years on the subject which has only recently incorporated the term ‘contem-
porary’ (history of music) into its title’, Vesna Miki¢, “Contemporary Music and Con-
temporaneity — a Musicological View” (“Savremena muzika I savremenost — muzikolosi
(p)ogled”), Challenges in contemporary musicology: Essays in Honor of Prof. Dr. Mirjana
Veselinovié¢-Hofman/Izazovi savremene muzikologije: Eseji u cast prof. dr Mirjane Veseli-
novié¢-Hofman, Belgrade, Department of Musicology, Faculty of Music, 2018, 35-46.

24 As for domestic works, Vesna Mikic primarily studied the works and ‘situations’ in
the period after WW2. However, there are other texts of hers that extend beyond this
framework, or, in other words, the ones that also problematize the notion of music in the
first half of the 20th century. See: Vesna Mikic, “Piano Music after 1914: Romanticism -
Modernism - Postmodernism” (“Klavirska muzika posle 1914: romatnizam — moderna
- postmoderna”), in: Mirjana Veselinovic-Hofman et al. (Eds.), History of Serbian Mu-
sic, Beograd, Zavod za udzbenike, 2007, 423-439; Vesna Mikic, “Avant-garde Transgres-
sions in Serbian Post-War Music: Three Case Studies” (“Avangardni prestupi u srpskoj
meduratnoj muzici: tri studije slu¢aja”), in: Misko Suvakovic (Ed.), History of Art in Ser-
bia - 20" Century, I - Radical Artistic Practices, Belgrade, Orion Art, 2010, 157-172.

25 As for this, I will mention the following texts: Vesna Mikic and Predrag Miladinovic,
“LLL and Professional Development — between possibility and reality: the case of the Art,
Culture and Media Professional Development and Consulting Center of the University of
Belgrade” (“LLL u npodecuonanuu passoj — nameby moryhHoctn u peanHocTu: cydaj
LlenTpa 3a mpocdecroHamHy pasBoj M KOHCAMTHUHT ¥ YMETHOCTH, KyITYPU U MeVjuMa
Yunsepsutera y Beorpagy”), in: Gordana Karan (Ed.), Collection of Papers from the
Tenth Pedagogical Forum (36opruk pagosa ca X tiegaiowxoi popyma), Belgrade, Faculty
of Music, Signatures, 2008, 205-211; Vesna Mikic, Sonja Marinkovic and Anica Sabo,
“The International Review of Composers despite the Crisis”, from the BARTF 2015 - Art
and Culture Nowadays: Crisis of Art — Art in Crisis (“Medunarodna tribina kompozitora
uprkos krizi”, sa skupa BARTF 2015 - Umetnost i kultura danas: kriza umetnosti - Umet-
nost u krizi), University of Nis, Faculty of Art, 2015; Vesna Mikic “On UKS and DSS SKJ/
SAKOJ (in the context of politics) DDD” (“O UKS-u i DSS-u SKJ/SAKO]J-u (u kontek-
stu politike) DDD”), in: Tatjana Markovic and Leon Stefanija (Eds.), Institutions, Politics
and Music in Slovenia and Serbia 1945-1963 (Ustanove, politika i muzika u Srbiji i Slo-
veniji 1945-1963/ Ustanove, politika in glasba v Sloveniji in Srbiji 1945-1963), Ljubljana,
University of Ljubljana, Faculty of Philosophy, 2015, 177-200. Comp. with: Vesna Miki¢,
“From Studies to Thematic Issues — Symptoms of Transition/Mobility of the Internation-
al Magazine for Music New Sound”, New Sound, 40, 11/2012, 98-113.

26 'We refer to the book The Faces of Serbian Music: Neoclassicism, Belgrade, Faculty of
Music, Department of Musicology, 2009 (Lica srpske muzike: neoklasicizam, Beograd,
Fakultet muzicke umetnosti, Katedra za muzikologiju, 2009). Two more monographs
were planned to be published under the working title The Faces of Serbian Music — Pop-
ular Music and The Faces of Serbian Music — Srdjan Hofman (Lica srpske muzike - pop-
ularna muzika i Lica srpske muzike — Srdan Hofman). Vesna didn’t only have the idea to
realize the edition herself. On the contrary, her idea was to include her colleagues in this
work, in order to present the different faces of Serbian music and enrich the written word
on domestic music in general.
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27 1bid.,, 5.

28 The well-known example refers to her reassessment of the concept and the notion of
the turn (“zaokret”) in the context of speech on Social Realism in Serbian music. See in
detail: Vesna Mikic, “Social Realism in Serbian Music — Production and Reception’, op.
cit., 323-331.

2 In 1991 she defended her graduation thesis, Igor Stravinski: Neoclassicism — Simulation
- Communication (Igor Stravinski — neoklasicizam - simulacija - komunikacija), and in
1994, at the Faculty of Music in Belgrade she defended her Master’s thesis, Neoclassicism
in the Sixth and Seventh Decade of Serbian Music (Neoklasicizam u srpskoj muzici
Seste i sedme decenije). Both works were written under the mentorship of Dr. Mirjana
Veselinovic-Hofman.

30 Vesna Mikic, The Faces of Serbian Music (Lica srpske muzike)..., op. cit., 11.
31 Idem.

32 Some of the texts on this topic are: Vesna Mikic “A Couple of Notes on Neoclassi-
cism” (“Hexonuko denexaxa o Heoknacuumsmy', Matica Srpska Journal of Stage Art and
Music (36oprux Mattiuye cpiicke 3a cyeHcke yMetlHOCHIU U MY3uKy), 22-23, 1998, 107;
“Various Forms of Modernism/Neoclassicism of Dusan Radic”, Musicology Journal, Insti-
tute of Musicology, Serbian Academy of Art and Science, 6, 2006, 267-279; “Aspects of
(Moderate) Modernism in Serbian Music After WWII, Rethinking Musical Modernism,
International Musicological Conference, 11-13th October 2007, Belgrade, SANU, 2008,
187-194; “Postmodern Neoclassicism/Neoclassical Postmodernism’, in: Music in Soci-
ety, Sixth International Symposium, Musicological Society of the Federation Bosnia and
Herzegovina, Sarajevo, 2009; “Tradition as a Means of Inspiration/Ideology: 20th centu-
ry Neoclassicisms” (“Tpagunnja xao opybe uncnupanmuje/nueonoruje: HeOKIACUIIU3MU
20. Bexa”), in: Sonja Marinkovi¢ and Sanja Dodik (Eds.), Vlado S. MiloSevi¢ - eth-
nomusicologist, composer, pedagogist: Tradition as Inspiration (Bnago C. Munowesuh
— eiliHOMY3UKON0I, Komuo3uiiop, tegaiol: Tpaguuuja kao unciupayuja), Banja Luka,
Academy of Arts, University of Banja Luka, Musicological Association of the Republic
of Srpska, 2012, 20-29; “Practices of Moderate Modernism in the Serbian Post-War Mu-
sic: Subversion/Academization” (“Prakse umerenog modernizma u posleratnoj srpskoj
muzici: subverzija/akademizacija”), in: Misko Suvakovic, (Ed.), History of Art in Serbia
- 20" century, 1 Volume — Realisms and Modernisms in the years around the Cold War,
Orion Art, Musicology Department, FMA, Belgrade, 2012, 711-718 (Misko Suvakovi¢
(ur.), Istorija umetnosti u Srbiji — XX vek, II tom - Realizmi i modernizmi oko Hladnog
rata, Orion Art i Katedra za muzikologiju FMU, Beograd, 2012, 711-718).

33 See more: Vesna Miki¢, “Neoromantic ‘Answer’ to the Demands of Socialist Realism:
Stanojlo Raji¢i¢ Na Liparu for bass and symphonic orchestra (1951)”, Samospev na Slov-
enskem in Slovenski samospev v Avstro-Ogrski monarhiji/ Lied in Slovenia and Slovenian
National Lied in the Austro-Hungarian Monarchy, Ljubljana, Muzikoloski Zbornik/Musi-
cological Annual, XLII/2, Oddelek za muzikologijo Filozofske fakultete Univerze v Lju-
bljani, 2006, 105-111.

3 See: Vesna Mikic, “Constituting Neoclassicism in Serbia or: How and Why Neoclassi-
cism Could be Understood as Modernism - a Study of Risti¢’s Second Symphony”, Racio-
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nalizem magicenga nadiha: Glasba kot podoba nepojmovnega spoznavanja/Rationalism
of a Magic Tinge: Music as a Form of Abstract Perception — Zbornik ob jubileju Marije
Bergamo, Leon Stefanija and Katarina Bogunovic Hocevar (Eds.), Musicological Annual
(Muzikoloski zbornik), XLII/2, Oddelek za muzikologijo Filozofske fakultete Univerze v
Ljubljani, 2007, 99-105; Vesna Miki¢, “Milan Ristic: Concert Music - Reccomendations
for Interpretation” (“Milan Risti¢: koncertantna muzika — predlozi za reinterpretaciju”),
in: Sonja Marinkovi¢ (Ed.), Milan Risti¢ - On the Occasion of a 100-Year Anniversary of
Birth (Milan Risti¢ - Povodom stogodisnjice rodenja), Belgrade, Composers’ Association
of Serbia, Faculty of Music in Belgrade, 2010, 31-41.

3 See: Vesna Mikic, “Neoclassical Procedures in Gungulice by Dusan Radic” (“Heoxira-
cyaHy noctynuu y Iyniynuyama Jymana Paguha”), in: Dragoslav Devic, Dimitrije Gol-
emovic, Sonja Marinkovic, Dragana Stojanovic-Novicic (Eds.), Days of Mokranjac 1994-
1996, Collection of Papers, Negotin, 1997, 207.

% Among the texts dedicated to Dejan Despic there is also: “Serenade of a Faun”
(,Cepenana jegnor dayna”), New Sound , 7, 1996, 39-45.

37 The following texts address the issue of reassessment and contemporary recontextual-
ization of tradition: “Our’ Mokranjac — Transitional Cultural Practices and the Work of
Stevan Mokranjac”, Mokranjac, Culture Magazine (“Na§’ Mokranjac — Tranzicijske kul-
turne prakse i delo Stevana Mokranjca’, Mokranjac, éasopis za kulturu), 14, 2012, 2-12;
Tradition/Mokranjac as an Inspiration: Creative Reception of Mokranjac’s Work in Serbi-
an Music after 1945” (“Tpaguuunja/Mokpamall Kao MHCIMpaLja: KpeaTHBHA pelleniuja
MoxkparueBor fiefia y CpIickoj Mysuiiu nocie 1945. roguue”), in: Sonja Marinkovi¢ and
Sanda Dodik (Ed.), Viado S. Milosevi¢ - ethnomusicologist, composer, pedagogist: Tra-
dition as Inspiration (Bnago C. Munowesuh - eiliHoMy3uxonoi, KomMuo3uiop, iegaioi:
Tpaguyuja kao unciupayuja), Academy of Arts, University of Banja Luka, Musicological
Association of the Republic of Srpska, 2015, 7-15.

38 Because “the studies of technoculture (and all of its practices, including the practices
of art) are supposed to go over the borders of the ‘restricted’ fields and conquer new/dif-
ferent interpretations of contemporary life”. Vesna Mikic, Music in Technoculture (Muzi-
ka u tehnokulturi), Belgrade, University of Arts in Belgrade, 2004, 37.

3 Vesna Mikic was analyzing this term in particular, by considering its ‘risks, since it
is primarily linked with the popular music practice: “Yet, the need to coin an equally
broad term remains. This term could encompass the whole spectrum of music genres,
combinations, performance types, esthetics and forms which exist in music today [...] By
considering the fact [...] that technology permeates and intertwines with all the aspects
of our lives, it is possible to coin the term of technomusic in this kind of environment””
Ibid., 133.

40 The book emerged from her PhD thesis she defended in 2002.

41 Actually, she refers to the idea by Pierre Albert Castanet on establishing musicology of
a techno phenomenon. Ibid., 202.

42 Ibid., 13.
4 Ibid., 16-17.
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4 Tbid., 37.
4 Ibid., 17.

46 As I was writing this text during self-isolation due to the new coronavirus (Covid19)
pandemic, I couldn’t but think of a connection between a computer and a human virus
Vesna Mikic was writing about. It’s a reminder that viruses exist among us in their var-
ious forms: “Virus, a foreign body, threatens to entirely destroy the original body. How-
ever, it can only contemporarily endanger the organism, yet, it’s also possible - in some
cases inevitable - to live with it” Ibid., 169.

47 Here, Vesna Mikic, presents the interdisciplinary face of musicology, in all its ‘glo-
ry, by starting a theoretical dialogue with the authors of different fields and disciplines,
such as Raymond Williams, Jean Baudrillard, Louis Althusser, Jacques Lacan, Donna
Harraway, Paul Virilio, etc.

48 The preciseness of Vesna Mikic’s statements and interpretations resulted in an innova-
tive dictionary of technical terms, published at the end of this book. Ibid., 203-212.

4 TIbid., 150.

50" Some of the texts on technomusic and the key concepts regarding this practice I hav-
en’t mentioned so far are: “Some Aspects of the Subject’s Status in Technomusic; a Subject
as a Music/Sound Material” (“Neki aspekti statusa subjekta u tehnomuzici: subjekat kao
muzicki/zvu¢ni materijal”), in: Vesna Mikic and Tatjana Markovic (Eds.), Music through
Thought (Muzika kroz misao), the Fourth Annual Symposium of Professors and Assis-
tants at the Department of Musicology and Ethnomusicology, Belgrade, FMA, 2002, 77-
85; “Subjektivitit im Netz der Musik’, http:www.kakanien.ac.at/beitr/ncs/V.Mikicl.pdf,
2004; “Technomusic in Serbia” (“Tehnomuzika u Srbiji”’) in: Dragana Jeremi¢-Molnar i
Ivana Stamatovi¢ (Eds.), Musicological and Ethnomusicological Reflections (Muzikoloske
i etnomuzikoloske refleksije), Belgrade, FMA, Signature, 2006, 122-132; “The Notion of
the Virus in the Net of Music”, in: Tatjana Markovi¢ and Vesna Miki¢ (Eds.) Music &
Networking, Collected papers from the Seventh International Symposia, Belgrade, Fac-
ulty of Music, 2005, 104-111; “Inscriptions of Serbian Composers Dedicated to Elec-
tro-Acoustic Music — Modernist, Avant-garde and Postmodernist Approach” (“Hamucu
CPIICKMX KOMIIO3UTOpa IOCBeheHN eIeKTPOaKyCTUYKOj MY3ULM — MOJEPHUCTUYKI,
aBaHTap[HM U MTOCTMOJIEPHUCTUYKY MPUCTYIT ), in: Ivana Perkovi¢-Radak and Dragana
Stojanovi¢-Novici¢ (Eds.), History and Mystery of Music. In Honor of Roksanda Pejov-
ic (Istorija i misterija muzike. U cast Roksandi Pejovic¢), Belgrade, FMA, 2006, 253-261;
“Electroacoustic/Technomusic” (,,Elektroakusticka/tehnomuzika”), in: Mirjana Veseli-
novi¢-Hofman (Ed.), History of Serbian Music (Istorija srpske muzike), Belgrade, Zavod
za udzbenike, 2007, 601-622; “Losing ground: Serbian electro-acoustic music from the
Golden Age to the Present”, Nutida Musik, 2007/3, 12-16; “Electro-acoustic Music in a
Studio” (“Elektroakusti¢ka muzika - u studiju), in: Misko Suvakovi¢ (Ed.), History of Art
in Serbia — 20th Century, I — Radical Artistic Practices (Istorija umetnosti u Srbiji - XX vek,
I - Radikalne umetnicke prakse), Orion Art, Beolgrade, 2010, 385-392; “Digital Music -
Beginnings” (“Digitalna muzika — poceci”), in: Ibid., 907-915. “Electronic Studio of Ra-
dio Belgrade Third Programme (1972-2002)” (“Elektronski studio Treéeg programa Radio
Beograda (1972-2002)”, Musical Wave (Muzicki talas), 36/37, 2008, 18-24.
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51 See: “Music of the Beginning of the Century/Music of the End of Postmodern: Sonata
quasi una fantasia by Zoran Eri¢”, in: Ivan Cavlovi¢ (Ed.), Music in Society, Fifth Inter-
national Symposium, Musicological Society of the Federation Bosnia and Herzegovina,
Sarajevo, 2007, 37-42.

52 See also: Vesna Mikic “VrisKrik.exe: Techno Musical Metaphor of a Subject/Body”
(“VrisKrik.exe: TexHoMysuuKa MeTadopa cydjexra/Tena”), New Sound, 19, 2002, 71-74.

53 The works of Srdjan Hofman greatly inspired Vesna Mikic, the proof of which lies in
her continuous and dedicated analysis of his pieces which she intended to conclude in
a unique study, as I have already mentioned. More importantly, the realization of this
book is the last project Vesna Mikic worked on, unfortunately, in the hardest of days,
during her illness. The texts dedicated to the works and the poetics of Srdjan Hofman,
I haven’t mentioned so far, are as follows: “The Duel as the Answer?”, New Sound, 8,
1996, 39-42; “Does a Duel Really Exist?”, in: Mirjana Veselinovi¢-Hofman and Misko
Suvakovi¢ (Eds.), Exclusivity and Coexsistance, Belgrade, FMA, 1997, 151-156; “Srdan
Hofman - Hadedas — Exposure and Three Developments for Cello and Piano: A Return
to the Future” (“Srdan Hofman — Hadedas - Izlaganje i tri razvoja za violoncelo i klavir:
Povratak u buducnost”), New Sound, 26, 2005, 100-104; “A Sample of the Equal’s
Duel - Srdan Hofman: Music Toys for violoncello and double/bass” (“Cemmn myema
jepuakux — Cpban Xodman - Mysnuke urpadke 3a BUOTOHYeNIO U KoHTpadac”), New
Sound, 33, 1/2009, 49-55; “From (Listening to) Moving Mirrors to (Listening Through/
In) Mirrors in Motion - Srdan Hofman: Looking at the Mirrors of Anish Kapoor for two
Amplified Harps and Logic Pro Software’, New Sound, 37, 1/2011, 63-74; “Hofman’s
Electroacoustic Music/Constructing a Story of Serbian Electroacoustics and Beyond”,
Music and Society in Eastern Europe, Vol. 7, 2012, 11-21; “ALookattheMirror/Screen:
Pop-upInterviewwithSrdanHofman’, New Sound, 44, 11/2014, 9-28; “Travelling Through
the Boxes of Sound 1 ¢ 2: Srdan Hofmans World Beyond the Mirror”, New Sound, 48,
11/2016, 97-108.

5 See also: Vesna Mikic, “Polymedia Autobiography by Vladan Radovanovi¢’, in: Tat-
jana Markovi¢, Vesna Miki¢ (Eds.), (Auto)Biography as Musicological Discourse, FMA,
Belgrade, 2010, 249-256; “A Short Survey of the Artist’s Theory with ‘One-minute’s Help’
from Chopin - The Short Autobiography of Vladan Radovanovi¢ Revisited”, in: Tere-
sa Malecka and Malgorzata Pawtowska (Eds.), Music: Function and Value. Proceedings
of the 11" International Congress on Musical Signification, volume 2, Akademia Muzy-
czna w Krakowie and Musica Iagellonica, Krakéw, 2013, 394-400; Vladan Radovanovic,
“The Art of Synthesis or the Art of Establishing Relations” (“Sintezijska umetnost ili
umece uspostavljanja relacija”), in: Annual Creation of Vladan Radovanovic (36oprux
Cmsapanawinieo Bnagana Pagosanosuha). Science Symposium following the 80 Year
Birth Anniversary, on the 26th and 27th of October, 2012, University of Arts in Belgrade,
2013, 178-189.

55 See also: Vesna Mikic, “Milica Paranosic: Postcards” (“Razglednice”), New Sound, 36,
11/2010, 155-163.

5 Apart from the aforementioned authors, Vesna Mikic also analyzed the works of Svet-
lana Savic (“Subversion of Reversibility/Reversibility of Subversion — Svetlana Savic: Re-
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versions for 1-6 chamber ensemble”, New Sound, 25, 200555-61), Bozidar Obradinovic
and Anja Djordjevic “Romar/The City God or the Healing Power of Music? New Works
of Bozidar Obradivnovic and Anja Djordjevic” (“Pomap/Bor rpaga wmm ucnenurebcka
moh mysuke? Hosa pmenma boxugapa Odpannuosuha u Ame Hophesnh”), New Sound,
29, 2007/1, 37-42), Svetislav Bozic, ““Homolje Dance’/Semiological Dance of Svetislav
Bozic”, Chaplet by Svetislav Bozic (“Xomorpcka urpa’/cemuonomnika urpa CBeTcuaaBa
Boxuha”, Bpojanuya Ceeitiucnaséa Boxuha”), Novi Sad, Matica Srpska Library, Zlatna
knjiga Edition, 2018, 68-74. See also: “Composers in the First Person” (“Kompozitori u
prvom licu”), Third Programme, 125-126, I-11, 445-449.

57 Apart from the expected overview of the historical development of technomusic in the
sphere of high art, Vesna Mikic also casts an eye on the development of popular techno-
genres (from disco, to house and techno music/it is referred to a form of popular music
practice in clubs/). See: Vesna Mikic, “Popular Technomusic — an overview” (“Popularna
tehnomuzika: pregled”), in: Music in Technoculture, op. cit., 143-149.

58 The earliest texts on this topic were published in 2007. See: Vesna Mikic, “The first
and the last - Zdravko Colic - ‘a guru’ of pop ballade” (“IIpsu u mocnegmu — 3apaBKo
Lonux - rypy non danage”), New Sound, 30, 11/2007, 105-113; “Eurovision Song Con-
test — Serbian Victory”, Nutida Musik, 2007/3, 32-38.

5 See for example: Vesna Mikic, “Institutionalization of Popular Music Genre within
SMAO” (“MlHcTnTynmoHanusanmja sxaHpa momynapHe mysuke y okBupy COKOJ-a”),
in: Vesna Mikic and Tijana Popovic-Mladjenovic (Eds.), Thematic Potentials of Lexico-
graphic Units on Music Instituions (Tematlicku GiotlieHyujanu nexcukoipagckux jequHuua
0 My3uuKum uncimiuiyyujama), Belgrade, Musicology Department FMA, 2009, 115-123.

60 Apart from the aforementioned texts on Zeljko Joskimovic (see footnote 17) and
Zdravko Colic (see footnote 58), we will single out a study on Goran Bregovic, through
which Vesna Mikic problematizes the status of Balkan popular music (firstly, by analyz-
ing the works of Serbian and Greek musicians): “Whose are these songs? Greek and Ser-
bian input in creating Balkan popular music”, in: Eva-Nika Sampson, Giorgos Sakallieros,
Maria Alexandru, Girgos Kitsios, Emmanouil Giannopouls (Eds.), Crossroads. Greece
as an intercultural pole of musical thought and creativity, Electronicaly published by the
School of Music Studies, Aristotle University of Thessaloniki, 2013, 599-607. Also comp.:
Vesna Miki¢, “Recycled/Remediated/Reformatted: Goran Bregovic’s appropriation of MI
strategies in pop song (post)production’, op. cit. It is also important to mention the inter-
view of Vesna Mikic and one of the most prominent figures of domestic popular music,
Kornelije Bata Kovac: “(Foot)Notes on Music: An Interview with Kornelije Bata Kovac”,
New Sound, 47, 1/2016, 5-17.

61 A critical view of the discourse on domestic rock scene can be found further in the
text: Vesna Mikic, “Romantic Notions in the Popular Music Discourses: Several Exam-
ples from Serbia”, u: Leon Stefanija/Nico Schuler (Eds.), Approaches to Music Research.
Between Practice and Epistemology, Peter Lang GmbH, Internationaler Verlag der Wis-
senchaften, Frankfurt am Main, 2011, 191-199; etc., Peter Lang Verlag, 2011, 191-199.

62 For example, a connection between a music genre and nostalgia for the times long
gone, with the aim to recreate the lost space/territory, such as ex-Yugoslavia. See: Vesna
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Mikic, “Ex-Yu nostalgia, Next-Yu Realities? Some popular music strategies in former
Yugoslavia spaces’, in: Vesna Miki¢, Ivana Perkovi¢, Tijana Popovi¢ Mladjenovi¢, Mirjana
Veselinovi¢-Hofman (Eds.), Between Nostalgia, Utopia, and Realities, Musicological
Studies: Collection of Papers, Vol. 4, Belgrade, Department of Musicology, Faculty of
Music, University of Arts, 2012, 394-600.

63 She managed to present domestic popular production during a lecture she was called
to give at the Institute for Musicology, at the Humbolt University in Berlin, in November,
2012, under the title “Serbia sounds Western/Yugoslav/Balkan/global? Popular music
practices in an ever-transitional society”.

¢ It’s important to mention the articles she wrote for the online edition of a prestigious
music encyclopedia, Grove Music Online. Among them are: “Urban and Popular music
since 1945, 2, “Guca’, “Dorde Marjanovi¢”, “Dorde Balasevi¢”, “Momcilo Bajagi¢-Bajaga’,
“Zdravko Coli¢”, “Zeljko Joksimovi¢”, “Riblja ¢orba”, “Svetlana RaZnatovi¢”, “Ekatarina
Velika”, “Turbofolk”. It is well-known that during the final months of her life, Vesna Mikic
received an offer to write a text on popular music in the domestic region, for the period
before 1945, which, unfortunately, she didn't manage to realize. The text on popular mu-
sic is among her encyclopedic texts. See: Vesna Mikic, “Entertainment music” (“Zabavna
muzika”), in: David Horn and John Shepherd (Eds.), Popular Music of the World, Volumes
VIII-XIV: Genres, Volume XI. Europe, New York, London, Bloomsbury Academic, 2017,
828-832. The texts dedicated to the historical systematization of popular/domestic mu-
sic: “The Age of the Festival, the Golden Age of Popular Music”, in: Dragoljub Ilic (Ed.),
Anthology of Serbian Popular Song, The Age of the Festival (Antologija srpske popularne
pesme, Vreme festivala), I1 Book, Belgrade, Composers” Association of Serbia, 2015, 8-14;
as well as the aforementioned texts: “Stuart Hall’s ‘Double Articulation...”, op. cit. and
“Neither/Nor: Articulating Constant/Continuous Transition...”, op. cit.

 Vesna Miki¢, “Rock me Lane moje...”, op. cit., 129.

6  As I'm drawing this text to an end in May 2020, 'm remembering that we would cel-
ebrate Vesna’s birthday at this time, and at the same time watch, comment and vote for
the chosen Eurovision songs. Yet, it was this month of May that brought an unusual set of
occurrences, following the pandemic: the anticipated Eurovision Contest, without Vesna
this time, was cancelled for the first time in its history since 1956.

67 According to: Ivana Miladinovi¢ Prica, “Virtual Round-table to Mark the 70th An-
niversary of the Department of Musicology at the Faculty of Music in Belgrade”, New
Sound, 52, 11/2018, 29.

8 Vesna Mikic, “Rock me Lane moje...”, op. cit., 128.
% Idem.

70 One of the projects is “Performing the ‘New’ Europe” (2010-2013) in which the scien-
tists and main actors for the realization of Eurovision took part. They came from various
parts of Europe and the USA. Furthermore, she participated in the workshops as a part
of this program, such as the “European Margins and Multiple Modernities” (Royal Hol-
lowey, Univeristy of London) February 2010, with the text “Becoming - Europe(an)’:
West Balkan at the ESC”, See more: https://warwick.ac.uk/fac/arts/scapvc/theatre/re-
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search/past/eurovision/rhul/ (accessed in June, 2020). I will single out the following con-
ferences on this topic: “Musical Diversity and Cultural Identities in the History of the
Eurovision Song Contest. Recapitulating ESC 1956-2015", which took place in Graz, in
June 2015. godine. Its interesting that, on her initiative, Vesna Mikic took part in this
conference along with her MA and Phd students.

71 Vesna Mikic, “Rock me Lane moje..”, op. cit., 129.

72 See more: http://www.midep.ac.rs/?page_id=802&lang=SR.

73 See more: Vesna Miki¢, “Folklore as a Vehicle for (Re)Construction of ‘Unified Space’
or How to turn a Fawn into a Wolf and then into a Dove and not to end up with some
kind of Mythological Creature?”, in: Mirjana Veselinovi¢-Hofman (Ed.), Musical Folklore
as a Vehicle?, Serbian Musicological Society, Department of Musicology and Depratmt of
Ethnomusicology, Faculty of Music in Belgrade, 2008, 69-77; compare with: “Delusional’
Bambi..” (“Zabludelo’ Lane...”), op.cit.

74 Apart from the aforementioned text on the Yugoslav war spectacle Kozara , which she
realized with Ana Djordjevic, there are also the following texts: “Good” Music, ‘Bad’Mu-
sic and (not such a) Good Wife? Tradition as a Convention. The function of Music in the
Production of Contemporary Education” (““Good’” Music, ‘Bad’ Music and (not such a)
Good Wife? Tpaguuuja kao KoHBeHIuja. OyHKIMja My31Ke Y IPOU3BOAIBY CaBpeMeHNX
3Hamwa’), in: Sonja Marinkovic, Sanda Dodik, and Dragica Panic Kasanski (Eds.), Vlado
S. Milosevic, Ethnomusicologist, Composer, Pedagogist: Tradition as an Inspiration, Inter-
national Symposium of Science (Bnago C. Munowesuh, Ettinomy3uxonoi, komio3uiiop,
wegaioi: Tpaguyuja xao unciupayuja, Mehynapognu nayunu cxyi), Banja Luka, 2017,
427-435. “Songs Beneath Images — Trans-positions of Popo Songs in Grey’s Anatomy TV
series”; in: Mirjana Veselinovic-Hofman, Vesna Mikic, Tijana Popovic Mladjenovic, and
Ivana Perkovic (Eds.), MUSIC/IMAGE: transpositions, translations, transformations...,
Belgrade, Faculty of Music, Department of Musicology, 2018, 215-231. Adriana Sabo is
the co-author of both texts. She is a PhD student at the Department of Musicology, at the
FMA. Also, Maja Vasiljevic is a co-author of the text “Music Tours of Serbian Military
Orchestras in Great War: A Quest for Cultural Cooperation and Alliance”, presented on
the conference Music and War, from the Nepoleon to the WWI in 2014, in the city of Luca,
Italy.

75 At the end, I returned to the beginning, and I conclude this text by paraphrasing the
following words of Vesna Mikic, once again with regard to the works of Srdjan Hofman:
“Of course, that does not mean that the game is over and that it will not continue. For, in
Srdan Hofman’s case, from this moment on, every return/departure into ‘silence’ poten-
tially is and always will be a cliff-hanger announcing new adventures of his superhero:
(new) sound.” Vesna Mikic, “Travelling Through the Boxes of Sound 1 & 2..7, op. cit., 104.

76 T will not cite the abovementioned texts by Vesna Mikic here. They can be found in the
Tables of the Appendix.
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Appendix:

Table: A list of Vesna Mikic’s books, papers, editorial and

translation work*

(Lica srpske muzike: neoklasicizam)

cology, Belgrade

Title Publication Year
Books

i\sruijic in Technoculture (Muzika u tehnokul- University of Arts in Belgrade 2004,

The Faces of Serbian Music: Neoclassicism Faculty of Music, Department of Musi- 2009,

Hofman)

Books that were in preparation: The Faces of Serbian Music: Popular Music (Lica srpske muzike:
Popularna muzika) and The Faces of Serbian Music: Srdjan Hofman (Lica srpske muzike: Srdan

Published papers

ofiroBop”)

‘I‘dlttle Mermaid by Goran Kapetan0v1c” New Sound, 4-5, 145-149. 1994~
(“Mana cupena Topana Kaneranosuha”) 95.
Identity and Alterity, IV International
Symposium Folklore — Music - Work
“Paraphrase Proceedings in Neoclassicism | of Art, Vlastimir Pericic (Ed.), Bel-
- An Aspect of Alterity of a Work of Art” grade, Faculty of Music, 37-45/
(“TToctrynax nmapadpase y Heoxnacunusmy | Mgenitiuiiied u anitiepuiiiedd, IV 1995.
- jeIaH BUJ OCTBApyBarba aJITepUTETA Mehynapopun cummosujym Qonknop -
YMETHUYKOT fera”) Mysuxa - Jleno, Bractumup Ilepnunh
(¥p.), Beorpan, ®akynTeT MysuuKe
YMETHOCTH, 35-43.
Seren’e}de of a Faun” (“Cepenana jeguor New Sound, 7, 39-45. 1996.
¢ayna”)
The Duel as the Answer?” (“Iyen xao New Sound, 8, 43-46. 1996.

* All the works that were used and mentioned in the text are listed in the sections “Pub-
Papers about whose publication I do not have complete information” and

» «

lished papers”,
“Papers in the prepress”
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“Does a Duel Really Exist?” (“Ila mu gyen

Exclusivity and Coexsistance, Mirjana
Veselinovic-Hofman i Misko Suvakov-
i¢ (Eds.), Belgrade, FMA, 151-156/

saucra noctoju?”) Excknysuenociti u caiiociiojarve, 1997.
’ Mupjana Becennnosuh-Xodman n
Mumko Illysakosuh (¥p.), Beorpap,
OMY, 154-159.
Poststructural Music Science, spe-
cial edition of the magazine New
“Screen: mediator/playmate” Sound, Belgrade, FMA, 55-60/ 1998
(“Expan: nocpegHuk/caurpay’) IocicmpyKily panuciiuuka Hayka o '
My3ulu, CIIeLIUjaTHO M3Jarbe 9acoIca
Hosu 3ByK, beorpazn, ®MY, 55-60.
Days of Mokranjac 1994-1996, Col-
lection of Papers (Mokparuesu
“Neoclassical Procedures in Gungulice by gamu 1994-1996, 3d0pHuK pamosa),
Dusan Radic” (“Heoxmacuunu moctynum y | Dragoslav Devic, Dimitrije Golemov- | 1997.
Tyniynuyama Jymana Paguha”) ic, Sonja Marinkovic, Dragana Sto-
janovic-Novicic (Eds.), Negotin, 1997,
207-217.
Matica Srpska Journal of Stage Art and
“A Couple of Notes on Neoclassicism” Music (38opruk Mattiuye cpiicke 3a 1998
(“Hexommko demexxaka 0 HEOKIACULU3MY ) | cueHcKe YMeTHOCTHY U MY3UKY), 22-23, '
107-115.
Opera: From a Ritual to an Artistic
“Digital Culture: ritual/VR” (“Digitalna Form (Op era: od obreda. do um.e.tnlcke
kultura: ritual/VR’) fqrme), Tatjana Markf)\flc, Marl}a Mas- | 2001.
nikosa, Dragana Novicic, Misko Suva-
kovic (Eds.), Belgrade, FMA, 86-94.
“VriskKrik.exe: A Techno-Music Meta-
phor of a Subject/Body” (“VrisKrik.exe: New Sound, 19, 71-74. 2002.
TeXHOMY314Ka MeTadopa cydjekra/Tena”)
Music through Thought (Muzika kroz
“Some Aspects of the Subject’s Status in misao), Vesna Mikic and Tatjana
Technomusic; a Subject as a Music/Sound Markovic (Eds.), The Fourth Annual
Material” (“Neki aspekti statusa subjekta u | Symposium of Professors and Assis- 2002.
tehnomuzici: subjekat kao muzicki/zvuéni | tants at the Department of Musicology
materijal”) and Ethnomusicology, Belgrade, FMA
2002, 77-85.
Music and/or virtual reality?” (“Mysuxa n/ New Sound, 21, 1/2003, 29-34. 2003,

VIV BUPTYe/IHA PeaTHOCT? )
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“Technomusical transformation of the sub-

Music and Media, Sixth Interna-
tional Symposium Folklore - Music
- Work (Mysuka u meguju, lllectn

Srbiji”)

Jeremic-Molnar and Ivana Stamatovic
(eds.), Belgrade, FMA, Signature, 2006,
122-132.

ject/media” (“TexHoMy3n4ku npodpaskaj MebyHnapogau cummnosujym Qonknop 2004.
cydjexra/Menuja”) - Mysuxa - [leno), Vesna Mikic and
Tatjana Markovic (Eds.), Belgrade,
FMA, 59-64.
“Technoculture: Subject(ivity) in the Net of | Spaces of Identity, http:www.spacesofi- 2004
Music” dentity.net, vol. 4, no.1. ’
“Subjektivitit im Netz der Musik” ::It’r‘/"r’l";’:‘/’\l;aMk?lzlcelflsgfat/ 2004.
“Composers in the First Person” (“Kompo- li)) }71;;5‘1 PTOg‘::)’lVlni’;l’el.OIngS/?Il-;Sg; LI 2004/
zitori u prvom licu”) ’ T 2005.
445-449.
“Subversion of Reversibility/Reversibility
of Subversion - Svetlana Savic: Reversions
for 1-6 chamber ensemble” (“Cydsepsnja New Sound. 25. 55-61 2005
peBep3ndMIHOCTI/peBepP3UdMITHOCT T ' ’
cydBepsuje — Cerana Casuh: Peep3auje
1-6 3a kamepHM aHCAMON”)
a) Voice and Letter — Jacques Derrida
in Echoes (Glas i pismo - Zak Derida
“Music and Deconstruction - possible ap- gr(:ji]:cllrr;qs‘:i)t)ufzzt;()r rli’(ﬂilzlsco;i(;.ln?iel_
proaches” (“Muzika i dekonstrukecija — mo- Social, Theory, 113-119 2005.
guci pristupi”) b) Relationships between the Arts
(Odnosi medu umetnostima), Kragu-
jevac
“Srdan Hofman - Hadedas - Exposure and
Three Developments for Cello and Piano:
A Return to the Future” (“Cphan Xodman New Sound. 26. 100104 2005
- Xagegac - VIsnmarame 1 Tpu pasBoja T ’ '
3a BIOJIOHYe/IO I KyIaBup: [loBparax y
Synyhnoct”)
Tthnocultural M.usmolog)'f ~ The Possi- Music in Society, Fourth International
bilities of Transposing Certain Technocul- Symposium, Musicological Society of | 2005
tural Metaphors into the Study of Recent the Fe derati)on BoIL. Saraievo, 41-46 ’
Electroacoustic Music” ’ JEVO, ’
Musicological and Ethnomusico-
logical Reflections (Muzikoloske i
“Technomusic in Serbia” (“Tehnomuzika u | etnomuzikoloske refleksije), Dragana 2006
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“In Pursuit of a New Sound and: Music in
a Natural Tone System (1937)” (“Y morpasu

Josip Slavenski and His Age (Jocuii
Crnasencku u weioso goda), Mirjana

3a HOBUM 3BYKOM — Jocun CaBeHCKM: Zivkovic (Ed.), Belgrade, MIC, 2006, 2006.
Mysuka y IpypoJHOM TOHCKOM CUCTEMY 150-157.
[1937])”
Musicology Journal, Institute of Mu-
“Different shapes of modernism/neoclassi- | sicology, Serbian Academy of Art
cism: Case study of Dusan Radi¢’s creative | and Science (Mysuxonoiuja, daconuc 2006
output” (“Pasmrunty BU0BM MofiepHMaMa/ | Mysukosonkor nHcTuTyTa CpIrcke ’
Heoxmacunysma [lynrana Pagmha”) aKajieMije HayKa I yMeTHOCTH), 6,
2006, 267-279.
Samospev na Slovenskem in Slovenski
samospev v Avstro-Ogrski monarhiji/
“Neoromantic ‘Answer’ to the Demands Lied in Slovenia and Slovenian National
of Socialist Realism: Stanojlo Raji¢i¢ Na Lied in the Austro-Hungarian Monar- 2006
Liparu for bass and symphonic orchestra chy, Ljubljana, Muzikologki Zbornik/ ’
(1951)” Musicological Annual, XLII/2, Oddelek
za muzikologijo Filozofske fakultete
Univerze v Ljubljani, 105-111.
Music & Networking, Collected papers
« . . . from the Seventh International Sympo-
1\}1}11 Seigouon of the Virus in the Net of sia, Tatjana Markovi¢ and Vesna Miki¢ | 2005.
(eds.), Belgrade, Faculty of Music,
104-111.
“Romar/Bog grada ili isceliteljska mo¢
muzike? Nova dela Bozidara Obradino-
vi¢a i Anje Dordevi¢”, (“Pomap/bor rpaga New Sound, 29, 1, 37-42. 2007,
wmm uctenure/bcka Moh mysuke? Hosa
nena boxxupapa Odpaaunosnha n Ame
Bophesuh”)
"‘Inscriptions of Serbian Fbmp(asers Ded- History and Mystery of Music. In Hon-
icated to Electro-Acoustic Music - Mod- o o
. . or of Roksanda Pejovic (Vcimopuja u
ernist, Avant-garde and Postmodernist Ap- o _
proach” (“Hammcu cprickux KOMIosuropa MUCHLCPu]a My3uice. Yu.a’cw Pokcarigu 2006.
HoceheHH eneKTPOaKyCTHIKO] MysHI Ilejosuh), Ivana Perkovi¢-Radak and
 MOJePHUCTINK, aBaH TP/ i Dragana Stojanovi¢-Novici¢ (Eds.),
? o Belgrade, FMA, 253-261.
OCTMOJIEPHUCTIYKY IIPUCTYIT)
“The first and the last - Zdravko Colic - ‘a
gurw’ of pop ballade” (“ITpsu n nocnegwu | New Sound, 30, IT, 105-113. 2007.

- 3ppaBko Yommh - ‘rypy’ mom danaze”)
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“Slavenski and Astroacoustics — On the

Proceedings of the Conference: Devel-
opment of Astronomy among Serbs IV
(Zbornik radova sa konferencije Razvoj

quasi una fantasia by Zoran Eri¢”

sicological Society of the Federation
B-H, Sarajevo, 37-42.

Way to a New Sound“ (“Slavenski i as- astronomije kod Srba IV), Milan S. 2007.
troakustika — u susret novom zvuku”) Dimitrijevic (Ed.), Belgrade: Astrono-
mers Association “Rudjer Boskovic’,
635-641;
The History of Serbian Music
“Neoclassical tendencies” (“Heoxmacuune | (Jcitiopuja cpiicke My3uke), Mirjana
. » L, 2007.
TeHfieHmje”) Veselinovi¢-Hofman (Ed.), Belgrade,
Zavod za udzbenike, 193-213.
“Piano Music after 1914: Romanti- The History of Serbian Music
cism - Modernism - Postmodern- (Mcimopuja cpiicke mysuke), Mirjana 2007
ism” (“KmaBupcka Mysuka mocie 1914: Veselinovi¢-Hofman (Ed.), Belgrade, ’
pOMaHTK3aM — MOfiepHa — oct™MofepHa”) | Zavod za udzbenike, 423-439.
The History of Serbian Music
“Electroacoustic/Technomusic” (HMcimopuja cpiicke mysuke), Mirjana
« » T, 2007.
(“EnekTpoakycTiika/TeXHOMY3MKa”) Veselinovi¢-Hofman (Ed.), Belgrade,
Zavod za udzbenike, 601-622.
The 20th Century and the Phenomenon
“Tito marches..] - Producing, Establishing of Pe.rsonalzty in Music, 39th Baltic
. ! Musicology Conference, Selected pa-
and Reflecting Personality In/Through . . . 2007.
. > pers, Laila Ozolina, Imants MeZaraups
Music . . .
(Eds.), Riga, Latvijas Komponistu sa-
vieniba, 163-169.
Racionalizem magicenga nadiha: Glas-
“Constituting Neoclassicism in Serbia or: ba k.Ot P od9ba IepomOvIega spozna-
- vanja/ Rationalism of a Magic Tinge:
How and Why Neoclassicism Could be . ;
. Music as a Form of Abstract Perception
Understood as Modernism - a Study of . L .
i . » r« " .| - Zbornik ob jubileju Marije Bergamo,
Risti¢’s Second Simphony” (“Konstituiranje . . . ]2007.
. ho 1 . . Leon Stefanija and Katarina Bogunovic
neoklasicizma v Srbiji ali: kako in zakaj je ) )
.. e . Hocevar (Eds.), Musicological Annual,
neoklasicizem mogoce $teti za modernizem . o
 Studija ob Risti¢evi Drugi simfonij”) XLII/2, Oddelek za muzikologijo Filo-
zofske fakultete Univerze v Ljubljani,
99-105.
Los.lng ground: Serbian electro-acoustic | Nutida Musik, 2007/3, 12-16. 2007,
music from the Golden age to the present
tfruyr,fwmon Song Contest ~Serbian Vie- | i Musik, 2007/3, 32-38. 2007.
“Music of the Beginning of the Century/ ]SVI’;;ICOIQS;CTZ ;lFéf:lB]ir\l,tieér?g(til())n;/}u_
Music of the End of Postmodern: Sonata ymp ] i 2007.
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“LLL and Professional Development - be-
tween possibility and reality: the case of
the Art, Culture and Media Professional

Development and Consulting Center Collection of Papers from the Tenth
of the University of Belgrade” (“LLL Pedagogical Forum (380pHuK pajoBa
u npodecroHaaHu passoj — usmehy ca X negaromukor gopyma), Gordana 2008.

moryhHocTn n peannHoctu: cnydaj lentpa | karan (Ed.), Belgrade, Faculty of Music,
3a Ipo¢eCHOHANHY Pa3BOj 1 KOHCAITUHT Signatures, 205-211.

Y YMETHOCTH, KYITYPJ 1 Mefyj1Ma
Yuusepsurera y beorpany” (with Predrag
Miladinovic)

Musical Culture & Memory, Musicolog-
ical Studies: Proceedings No. 2, Tatjana

The Way We (Just Me, Myself and I) Were: Markovié and Vesna Miki¢ (Eds.),

Recycling (N.ational) Identities in Recent Belgrade, Department of Musicology, 2008.
Popular Music . L .
Faculty of Music, University of Arts in
Belgrade, 173-182.
Rethinking Musical Modernism, Inter-
“Aspects of (Moderate) Modernsim in Ser- | national musicological Conference, 2008
bian Music After WW II” 11-13th October 2007, Belgrade, ’
SANU, 187-194.
- o e
“Folklore as a Vehicle for (Re)Construction Muszfal F'o%klore as a Vehicle?, er] ana
P R Veselinovi¢-Hofman (Ed.), Serbian
of ‘Unified Space’ or How to Turn a Fawn Musicological Society. Department
into a Wolf and Then into a Dove and not usicological sociely, Departmen 2008.

of Musicology and Depratment of
Ethnomusicology, Faculty of Music in
Belgrade, 69-77.

to end up with some kind of Mythological
Creature?”

Thematic Potentials of Lexicographic
Units on Music Instituions (Temaiticku
HomleHyUjanu neKcuKoipapcrkux
jegqunuya o myzuuKum
uncmuimiyyujama), Musicological Stud- | 2009.
ies — Annual Papers, Vesna Mikic and
Tijana Popovic-Mladjenovic (Eds.),
Belgrade, Musicology Department

“Institutionalization of Popu-

lar Music Genre within SMAO”
(“VIHcTHTYMOHAMM3ALIMja KaHpa
nomynapHe mysuke y okupy COKOJ-a”)

FMA, 115-123.
“Music as a means of construction and
reconstruction of a revolutionary myth: Matica Srpska Journal of Stage Arts
Day of Youth in SFRY” (“Mysuka kao and Music (36oprux Maitiuye cpiicke 2009
CpeficTBO KOHCTPYKIMje i peKOHCTPYKLUje | 3a cueHcke yMeiliHOCHiU U My3uky), 40, '
pesBonyuuoHapHor muta: [JJan maagoctny | 129-136.
COPJ”)

Paper presented at the Migrating Music
“Migrating without moving and vice versa” Conference. Media, Politics, and Style 20009.

(Open University, SOAS, London)
*not published
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“A Sample of the Equal’s Duel - Srdjan
Hofman: Music Toys for violoncello and

koncertantna muzika — predlozi za reinter-
pretaciju”)

Marinkovic (Ed.), Belgrade, Compos-
ers’ Association of Serbia, Faculty of
Music in Belgrade, 31-41.

double/bass” (“Cemmn ayerna jerHaKuX — New Sound, 33, 1, 49-55. 2009.
Cpban Xopman — Mysudke urpadke 3a
BIOJIOHYEIO 1 KOHTpadac”)
“Zenitism: a possible view on avant-garde
retreats of solitary modernist poetics of New Sound, 34, 11, 76-86. 2009.
Josip Slavenski”
Music in Society, Jasmina Talam (Ed.),
“Postmodern neoclassicism/Neoclassical Sixth International Symposium, Mu- 2009
postmodernism” sicological Society of the Federation ’
B-H, Sarajevo
« . . (Auto)Bography as Musicological Dis-
d}:,(\),laygifél’? Autobiography by Vladan Ra- course, Tatjana Markovi¢, Vesna Miki¢ | 2010.
(Eds.), Belgrade, FMU, 249-256.
History of Art in Serbia — 20th Century,
“Avant-garde Transgressions in Serbian I - Radical Artistic Practices (Istorija
Post-War Music: Three Case Studies” umetnosti u Srbiji - XX vek, I - Radi-
« . . . Ly . 2010.
(“Avangardni prestupi u srpskoj medurat- | kalne umetnicke prakse), Misko Suva-
noj muzici: tri studije slu¢aja”) kovic (Ed.), Belgrade, Orion Art, 2010,
157-172.
History of Art in Serbia - 20th Century,
I - Radical Artistic Practices (Istorija
“Electro-acoustic Music in a Studio” (“Elek- | umetnosti u Srbiji - XX vek, I - Ra- 2010
troakusticka muzika - u studiju” dikalne umetnicke prakse), Misko ’
Suvakovic (Ed.), Belgrade, Orion Art,
385-392.
History of Art in Serbia — 20th Century,
I - Radical Artistic Practices (Istorija
“Digital Music - Beginnings” (“Digitalna umetnosti u Srbiji - XX vek, I - Ra-
. Y« . -y . 2010.
muzika — poceci”) dikalne umetnicke prakse), Misko
Suvakovic (Ed.), Belgrade, Orion Art,
907-915.
Milica Paranosic: Postcards (Ml/mmia New Sound, 36, 11, 155-163. 2010,
[Tapanocuh: Pasriegunue: Postcards)
Milan Risti¢ — On the Occasion of a 100-
“Milan Ristic: Concert Music - Reccomen- | Year Anniversary of Birth (Milan Risti¢
dations for Interpretation” (“Milan Risti¢: - Povodom stogodisnjice rodenja), Sonja 2010
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“Romantic Notions in the Popular Music

Approaches to Music Research. Between
Practice and Epistemology, Leon Ste-

Discourses: Several Examples from Serbia” fanij a/Nico Schuler (Eds.), Frankfurt 2011,
am Main, etc., Peter Lang Verlag,
191-199.
“From (Listening to) Moving Mirrors to
(Listening Through/In) Mirrors in Motion
- Srdan Hofman: Looking at the Mirrors of | New Sound, 37,1, 63-74. 2011.
Anish Kapoor for two Amplified Harps and
Logic Pro Software”
Vlado S. Milosevic — ethnomusicolo-
gist, composer, pedagogist: Tradition as
“Tradition as a Means of Inspiration/ Injp iration (Bm}g 0C. Muﬂi)meezzh o -
Ideology: 20th century Neoclassicisms” EtnoMy3UKo70L, Ko;ytuo3uu,t.op ’ ueg.azoz.
(“Tpamumuja kao opybe uncrpamuse/ Tpaguuu]c'l Kao uchupauu]fz), Sonja 2012.
ieonorme: Heokracuiami 20. sexa”) Marinkovic and Sanda Dodik (Eds.),
' ’ Academy of Arts, University of Banja
Luka, Musicological Association of the
Republic of Srpska, 20-29.
History of Art in Serbia — 20th Century,
II Volume — Realisms and Modernisms
“Socialist Realism in Music: Production " t.l.qe years am?m(étz.e. C oéc(iXWa;; (ﬁ_
and Reception” (“Socrealizam u muzici: forya umetfwst.z 1 orot = 25 vels 2012.
rodukiia i recepciia”) tom — Realzzmz i moderm;.zml oko Hlad-
P ) pel) nog rata), Misko Suvakovic (Ed.), Bel-
grade, Orion Art and the Department
of Musicology, FMA, 323-331.
History of Art in Serbia — 20th Century,
“Practices of Moderate Modernism in the {I \t/;lalume R Realls;tshancd ?{;Io‘ff rn(zlsms
Serbian Post-War Music: Subversion/Aca- " ”ey ear; ar(?m S b.e.. OXX a; Ii_
demization” (“Prakse umerenog moderniz- forya ume oSt U STOYL = A7 VeR, 2012.
ma u posleratnoj srpskoj muzici: subverzi- tom - Reallz.m H moderm?ml oko Hlad-
ja/akademizacija’) nog rata),.Mlsko Suvakovic (Ed.), Bel-
grade, Orion Art and the Department
of Musicology, FMA, 711-718.
Between Nostalgia, Utopia, and Reali-
ties, Musicological Studies: Collestion
“Ex-Yu nostalgia, nExt-Yu Realities? Some of Pape.rs, e 14, Vesna Mlklc’ Iyana .
popular music strategies in former Yugosla- Perkovic, Tijana Popovic Mladjenovic, 2012.
via spaces” Mirjana Veselinovic-Hofman (Eds.),
Belgrade, Department of Musicology,
Faculty of Music, University of Arts,
394-600.
“Hofman’s Electroacoustic Music/Con- . L
structing a Story of Serbian Electroacous- Music and Society in Eastern Europe, 2012.

tics and Beyond”

vol. 7, Idyllwild, CA, 11-21.
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“Why I Love a Solemn Song? Statuses of
Hercigonja’'s Most Performed Works”

Nikola Hercigonja (1911-2000) — Man,
Work, Time — 100-year anniversary of
his birth (Huxona Xepyuiorwa — Yosex,

remediation in/of music”

vic-Mladjenovic (Eds.), Belgrade, Fac-
ulty of Music, 28-33.

(“3amro Bomm(o) Cevany mecmy? geno, speme — ITosogom 100 iogura 2012.
Cratycu XepLuUromnHoOr HajusBohenujer 0g weiosoi poherwa), Mirjana Veseli-
orryca) novic-Hofman, Melita Milin (Eds.),
Belgrade, MDS, 111-122.
“Our  Mokranjac — Transitional Cultural
Practices and the Work of Stevan Mokran- | Mokranjac, Culture Magazine
jac” (“Ham’ Mokpamary — TpaHaumjcke (Moxparay, Qacotiuc 3a kyniiypy), 14, | 2012.
Ky/nTypHe 1pakce u geno CreBana 2-12.
Moxpasbia”)
“From Studies to Thematic Issues — Symp-
toms of Transition/Mobility of the Interna- | New Sound, 40, II, 98-113. 2012.
tional Magazine for Music New Sound”
Crossroads.Greece as an intercultural
pole of musical thought and creativ-
ity, Eva-Nika Sampskon, Giorgos
“Whose are these songs? Greek and Serbian | Sakallieros, Maria Alexandru, Girgos 2013
input in creating Balkan popular music” Kitsios, Emmanouil Giannopouls ’
(Eds.), Electronicaly published by
School of Music Studies, Aristotle Uni-
versity of Thessaloniki, 599-607.
Music: Function And Value. Proceed-
“A Short Survey of the Artist’s Theory with ings of tbe 11 P.h Ig;lernétionaIICongress
‘One-minute’s Help' from Chopin — The On Musllcak Signi catllon, volume l2, Te-
Short Autobiography of Vladan Radova- 1r<esa Malecka and Ma gorzata Pawlows- | 2013.
novié Revisited” a (ljlds.), Akad.emla Muzszna w Kl,ra-
kowie and Musica Iagellonica, Krakéw,
394-400.
Annual Creation of Vladan Rado-
vanovic (30oprux Citieapanauiitiéo
“The Art of Synthesis or the Art of Estab- Bnagana Pagosarnosuha). Science
lishing Relations” (“Bnapan PagoBanoBuh | Symposium following the 80 Year Birth
. . 2013.
- CuHTe3njcka yMeTHOCT wint ymehe Anniversary, on the 26th and 27th of
yCIocTaB/bama penanuja’) October, 2012, University of Arts in
Belgrade, 2013, 178-189.
Music identities on Paper and Screen,
« . ) Mirjana Veselinovic-Hofman, Vesna
Old/new music media: some thoughts on MikJiC, Ivana Perkovic, Tijana Popo- 2014,
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“There’s a time for us: practices of re/
post production in Serbian popular mu-

Vlado S. Milosevic — ethnomusicolo-
gist, composer, pedagogist: Tradition as
Inspiration (Bnago C. Munowesuh -
etHOMY3UKOI0T, KOMUO3ULHOP, egaiol:

sic” (“VImMa BpeMeHa 3a Hac: IIpakce pe/ Tpaguyuja xao unciupayuja), Sonja 2014.
HOCT PO YKIMje Y CPIICKO] IIOIy/IapHOj Marinkovic and Sanda Dodik (Eds.),
MY3UII) Academy of Arts, University of Banja
Luka, Musicological Association of the
Republic of Srpska,, 252-258.
Music and Propaganda in the Short
“Mass Song as a Key Product of Yugoslav Twentieth Century, Massimiliano Sala 2014
Music Propaganda” (Ed.), Turnhout, Belgium, Brepols Pub- ’
lishers, 159-165.
“Urban and Popular music since 1945, 27,
“Guca”; “Djordje Marjanovic”; “Djordje
Balasevic”; “Momcilo Bajagic-Bajaga”; GMO — Grove Music Online 2014
“Zdravko Colic”; “Zeljko Joksimovic”; “Ri- ’
blja corba”; “Svetlana Raznatovic”; “Ekatari-
na Velika”; “Turbofolk”
Anthology of Serbian Popular Song, The
“The Age of the Festival, the Golden Age Age Olf the Festival (Antologijfl S'l‘p ske
of Popular Music” (“Vreme festivala: Zlatno popu afne p e.sme, Vreme festivala), 2015.
doba zabavne muzike”) Dragoljub I}lc (Ed..), I_I Book, Be}grade,
Composers’ Association of Serbia,
2015, 8-14.
A L.ook a‘F the M1rror/Scree’1’1: Pop-up In- New Sound, 44, 11, 9-28. 2015.
terview with Srdan Hofman
European Theories in Former Yugosla-
via: Trans-theory Relations between
“Stuart Hall’s ‘Double Articulation’ in Theo- | Global and Local Discourses, Misko 2015
rising Yugoslav Popular Music” Suvakovi¢, Zarko Cvejic, Andrija Fili- '
povic (Eds.), Cambridge, Cambridge
Scholars Publishing, 92-100.
Vlado S. Milosevic - ethnomusicolo-
gist, composer, pedagogist: Tradition
“Tradition/Mokranjac as an Inspiration: as Inspiration (Bnago C.Munowesuh:
Creative Reception of Mokranjac’s Work eTHHOMY3UKOTI0T, KOMUOZUTHOD U
in Serbian Music after 1945 (“Tpaguunja/ | iegaioi: Tpaguyuja xkao unciupayuja), 2015

Moxkpamall Kao MHCIIMpanyja: KpeaTuBHa
peuenuuja Mokpam4eBoT fiefia y CpIICKOj
MysuIu mocrne 1945. roguae”)

Sonja Marinkovic and Sanda Dodik
(Eds.), Banja Luka, Academy of Arts,
University of Banja Luka, Musico-
logical Association of the Republic of
Srpska, 7-15.
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“On UKS and DSS SKJ/SAKQOYJ (in the con-
text of politics) DDD” (“O UKS-u i DSS-u
SKJ/SAKOJ-u [u kontekstu politike] DDD”)

Institutions, Politics and Music in Slo-
venia and Serbia 1945-1963 (Ustanove,
politika i muzika u Srbiji i Sloveniji
1945-1963/ Ustanove, politika in glasba
v Sloveniji in Srbiji 1945-1963), Tatjana
Markovic and Leon Stefanija (Eds.),
Ljubljana, University of Ljubljana,
Faculty of Philosophy, 2015, 177-200.
http://slovenskaglasbenadela.ff.uni-lj.
si/

2015.

“Neither/Nor: Articulating Constant/
Continuous Transition in Serbian Popular
Music”

Music: Transitions / Continuities
(Musicological Studies: Monographs)
Mirjana Veselinovi¢-Hofman, Vesna
Miki¢, Ivana Perkovi¢, Tijana Popovi¢
Mladjenovi¢ (Eds.), Belgrade, Depart-
ment of Musicology, Faculty of Music,
267-275.

2016.

e

Delusional’ Bambi - Transformations of
tradition/identity rearticulation in the new-
est production by Zeljko Joksimovic: from
‘brotherhood and unity’ to ‘good neigh-
bourly relationships™ (“3admyneno’ Jlane —
TpaHchopMalyje TpafuLyje/ UeHTUTETCKe
peapTuKynanuje y HajHOBMjOj IPOMAYKLMjI
JKermka Jokcumosuha: of ‘dparcrsa u
jemmHCcTBa’ IO ‘mOdpOCyCcenckux ogHoca”)

Vlado S. Milosevic - ethnomusicologist,
composer, and pedagogist: Tradition as
an Inspiration (Bnago Munowesuh:
eiliHOMY3UKOI0T, KOMUAOSUTTLOP U
itegaioi: Tpaguyuja kao unciupayuja),
Sonja Marinkovic, Sanda Dodik, and
Dragica Panic Kasanski (Eds.), Banja
Luka, Banja Luka University, Academy
of Art, Republic of Srpska Academy of
Science and Art and the Association of
Musicologists, 2016, 297-307.

2016.

“(Foot)Notes on Music: An Interview with
Kornelije Bata Kova¢”

New Sound, 47,1, 5-17.

2016.

“Travelling Through the Boxes of Sound 1
& 2: Srdan Hofman’s World Beyond the
Mirror”

New Sound, 48, 11, 97-108.

2016.

“Rock me Lane moje — European Identifica-
tions of Transitory Yugoslav/West Balkans’
Identities at the Eurovision Song Contest”

Musical Identities and European Per-
spectives: an Interdisciplinary Approach,
Ivana Perkovic and Franco Fabri (Eds.),
Frankfurt am Main, etc., Peter Lang
Verlag, 127-143.

2017.

“Recycled/Remediated/Reformatted: Goran
Bregovi¢’s appropriation of MI strategies in
pop song (post)production”

New Sound, 50, 11, 258-267.

2017.
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“Good” Music, ‘Bad’ Music and (not such
a) Good Wife? Tradition as a Convention.
The function of Music in the Production of
Contemporary Education” (“Good” Music,
‘Bad’ Music and (not such a) Good Wife?
Tpapnuuja kao koBeHIuja. PyHKIMjA
My31/[1<e y HPOI/ISBO,[[H)I/I CaBpeMeHI/IX
3Hama”) (with Adriana Sabo)

Vlado S. Milosevic — ethnomusicolo-
gist, composer, pedagogist: Tradition

as Inspiration (Bnago C.Munowesuh:
etiHOMY3UKOLO0T, KOMUO3UTHOP U
egaioi: Tpaguuuja xao uxciupayuja),
Sonja Marinkovic, Sanda Dodik, and
Dragica Panic Kasanski (Eds.), Banja
Luka, Academy of Arts, University of
Banja Luka, Musicological Association
of the Republic of Srpska, 427-435.

2017.

“Zabavna muzika” (“Entertainment mu-
sic”)

Popular Music of the World, Volumes
VIII-XIV: Genres, Volume XI. Europe,
David Horn i John Shepherd (Eds.),
New York, London, Bloomsbury Aca-
demic, 828-832.

2017.

“Contemporary Music and Contempora-
neity - a Musicological View” (“Savremena
muzika i savremenost - muzikoloski (p)
ogled”)

Challenges in contemporary musicology:

Essays in Honor of Prof. Dr. Mirjana
Veselinovi¢-Hofman/Izazovi savremene
muzikologije Eseji u cast prof. dr Mir-
jane Veselinovi¢-Hofman, Belgrade,
Department of Musicology, Faculty of
Music, 35-46.

2018.

“Songs beneath Images — Trans-positions of
Popo Songs in Grey’s Anatomy TV series”
(with Adriana Sabo)

MUSIC/IMAGE: transpositions, trans-
lations, transformations... Mirjana
Veselinovic Hofman, Vesna Mikic,
Tijana Popovic Mladjenovic and Ivana
Perkovic (Eds.), Belgrade, Depart-
ment of Musicology, Faculty of Music,
215-231.

2018.

“Pavle Stefanovic and Electronic Music:
waiting for a human(ist) synthesis” (“ITaBre
CredanoBuh 1 eneKTpoHCKa My31Ka:
yekajyhm xyman(McTn4K)y cuHTe3y”)

Tastes should be discussed — Pavle
Stefanovic (1901-1985) (O ykycuma
ce paciipasma — Ilasne Citiepanosuh
[1901-1985]), Belgrade, Serbian Musi-
cological Society, and the Musicology
Department of the Faculty of Music,
235-242.

2018.

““Homolje Dance’/Semiological Dance

of Svetislav Bozic” (“Xomorbcka urpa/
cemuoroika urpa Ceetncnasa boxxitha”)

Chaplet by Svetislav Bozic (Brojanica
Svetslava BoZiéa), Novi Sad, Matica
Srpska Library, Zlatna knjiga Edition,
68-74.

2018.
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“Musical Conventions of Yugoslav War
Spectacle: ‘Kozara’ — genre creation (“Muz-
icke konvencije jugoslovenskog ratnog
spektakla: ‘Kozara’ - radanje zanra”) (with
Ana Djordjevic)

Kozara through Words, Sound and
Image (Kozara kroz rijec, zvuk i sliku),
Banja Luka, Grafopapir Itd, Skomrah,
23-35.

2018.

“Women, be Good!” - Music in the Pro-
duction of ‘Femininities’: Case Studies of
Grey’s Anatomy and The Good Wife”

AM Journal of Art and Media Studies,
Belgrade, Faculty of Media and Com-
munications, Singidunum University,
7,79-88.

2018.

“About the (Non)Existence of ‘Female
Music’: Serbia After 1918” (“O (ne)obstoju
‘zenske glasbe’: Srbija po letu 1918” (with
Adriana Sabo)

Zenskost v glasbi skladateljic po 1918:
pogledi nekaterih manjsih glasbenih
kultur Evrope /Femininity in the female
music since 1918: views of some smaller
musical cultures in Europe, Leon Ste-
fanija, Katarina Bogunovi¢ Hocevar
(Eds.), Ljubljana: Oddelek za muzi-
kologijo, Filozofska fakulteta, Univerza
v Ljubljani, 53-71.

2018.

“Canonical Work of Serbian Theater”
(“KanoHCKO fieno cprickor Tearpa’)

a) Mokranjac, 21, 81-82.

b) Falstaf from Banat: Comic Opera
Pop Cira and Pop Spira by Dejan De-
spic (Banatticku Qanciiag: KomuuHa
oitepa Iloit Kupa u tioti Ctiupa Jlejana
Hectiuha), Novi Sad-Beograd, Cultural
Center of Vojvodina “Milos Crnjanski’,

Serbian Musicological Society, 207-208.

2019.

“A presentation of a piece Looking at the
mirrors of Anish Kapoor” ( “Izlaganje o
kompoziciji Gledajuci ogledala Anisa Ka-
pura”)

Reviews New Spaces of Sound (Tribine
Novi zvucni prostori ), Zorica Premate
(Ed.), Belgrade, Center for Music Ac-
tion, RTS publishing company, 87-92.

2019.

Papers about whose publication I do not have complete information

“Eurovision Song Contest through Serbi-
an Lenses or A T(rading) T(ransitional)
T(ransnational) Syndrome”

“The Making of Post-Western Europe / The
(Re)Making of Post-Yugoslav West Balkans
- three ‘samples’ from the Eurovision Song
Contest”

“Music Tours of Serbian Military Orches-
tras in Great War: A Quest for Cultural Co-
operation and Alliance” (zajedno sa Majom
Vasiljevi¢)

Music and War, from the Nepoleon to
the WWI, Lucca, Italy

2014.
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“The International Review of Composers
despite the Crisis” (“Medunarodna tribina

BARTF 2015 - Art and Culture Now-
adays: Crisis of Art — Art in Crisis
(BARTF 2015 - Umetnost i kultura

kompozitora uprkos krizi”) danas: kriza umetnosti - Umetnost u 2015.
(with Sonja Marinkovic and Anica Sabo) krizi), Nis, University of Nis, Faculty of
Art, 26-27.
Papers in the prepress
Music and Auteur Filmmaker in Euro-
pean Art House Cinema of the 1950s to
“Yugoslav Antithesis’ and Serbian Film the 1980s: Individuality and Identity,
- » . . 2020.
Music Michael Baumgartner and Ewelina
Boczkowska (Eds.), New York, Rout-
ledge
Views
“lst Review of Composers: Sremski
Karlovci - Novi Sad” (“IIpsa Tpudnuna
kommnosuropa: Cpemcku Kapnosuy - Hosu | New Sound, 1, 181-183. 1993.
Car’)
*author signed as Vesna Pasic
“Review of Composers '94” (“Tpudnna
KOMIIO31TOpa '94”) New Sound, 4/5, 152-155. 1994/95.
*author signed as Vesna Pasic
“4th International Review of Compo-
sers” ( IleTBpi;a mebyHapopua Tpudnna New Sound, 6, 173-176. 1995
KOMITO3UTOpA”)
*author signed as Vesna Pasic
“The Works of the Composer Miloje Mi-
lojevic, Scientific Conference” (“Hayusn New Sound, 10, 155-6. 1997.
ckyn Kommosnropcko cTBapanarrso
MmnnojaMwunojesuha”)
Review of New CD Releases” ( H”pernen New Sound, 12, 159-162. 1998
HOBMX U3JJakba KOMIIAKT-IMCKOBa )
Review of New CD Releases” ( H”pernen New Sound, 13, 160-164. 1999,
HOBMX U3JJjaba KOMIIAKT-IMCKOBa )
Review of New CD Releases” ( H”pernen New Sound, 14, 125-126. 1999,
HOBUX U3/Jaba KOMIIAKT-IMCKOBa )
Review of New CD Releases” ( H”pernen New Sound 15, 160-161. 2000,
HOBUX M3JJatbd KOMIIAKT-/JIICKOBa”)
Review of New CD Releases” (“Ilperer, New Sound16, 144-145. 2000,

HOBMX U3JJjakba KOMITAKT-IMCKOBa”)

173



New Sound 55, 1/2020

Ilic)

Belgrade

“Milan Mihajlovic: Memento” New Sound 27, 115-116. 2006.
Clocks and Clouds (Gyorgy Ligeti, May the
28", 1923 - June the 12, 2006) (Op caroBa | Cultural Section, Politika Magazine, 2006
1o odmaka [Beph JIurerwu, 28. maj 1923 - Belgrade ’
12. jynu 2006])
Ivana Vuksanovic: Aspects and resignifica-
tions of the Elements of Trivial Genres in
o ; .
the 20 Century Serbian Music (Meawa |\, 6001 33,1, 111-112, 2009.
Bykcanosuh: Aciiexitiu tipesHaueroa
eneMeHaiia PUBUJATTHUX HAHPOBA Y
cpickoj mysuuu XX eexa)
“Musica futurista - The Art of Noises. Mu-
sic and Words from Italian Futurist Move-
ment 1909-1935, including original record- | New Sound, 34, 11, 111-114. 2009.
ings by Marinetti/Russolo/Pratella (SALON
LTMCD 2401, 2006)”
Text booklets for the CD release
Trumpi & Jazzical Trumpi & Jazzical, University of Arts, 2011.
Faculty of Music, Belgrade.
Words of introduction and preface
to a score edition of the Musico-
logical Society of Serbia, Begrade,
Dusan Radic: Ballad of the Vagabond Moon/ | Tijana Popovic Mladjenovic (Ed.)/ 2013
Dyuran Pagith: Banaga o meceuy nyitianuyy | YBOZHA ped ¥ YBOZHY TEKCT 3a HOTHO ’
usnambe MysuKOITOMIKOT APyIITBA
Cpduje, beorpap, Tujana ITonosuh
Miabenosuh (¥p.), VII-XII.
Editorial projects
Deputy Editor-in-chief of the International since
Journal of Music New Sound 2002.
Editor of the Collection of Papers from the .
International Conference Music and Media Depart.m?nt of Musicology, Faculty 2004.
. . . of Music in Belgrade
(with Tatjana Markovic)
Editor of the Collection of Papers from the Department of Musicoloev. Facul
International Science Conference Music & of I\I;[usic in Belorade &y ty 2006.
Networking (with Tatjana Markovic) J
... under (re)construction - International , . .
Review of Composers 1992-2007 (with Ivana Composers” Association of Serbia, 2007.
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Editor of the Collection of Papers from the
8t International Conference at the Depart-

Department of Musicology, Faculty

ment of Musicology and Ethnomusicology, L 2008.
FMA, Belgrade Musical Culture & Memory of Music in Belgrade
(with Tatjana Markovic)
Editor of the Collection of Papers from
th ; )
the 9 Internatlol.lal Conference aF the De Department of Musicology, Faculty
partment of Musicology, (Auto)Biography - 2010.
: . ) . ; of Music in Belgrade
as Musicological Discourse (with Tatjana
Markovi¢)
Music and Theater, 19" International Review | Composers’ Association of Serbia,
. s . 2010.
of Composers (with Biljana Sreckovic) Belgrade
Splendor of the Voice, 20th International s . .
Review of Composers, 11-14 November (Edi- g:f?;giers Association of Serbia, 2011.
tors: Vesna Mikic and Biljana Sreckovic) &
Les beaux excentriques I (1-3), ed-
Ivana Petkovic: The Late Works of Claude itors: Vesna Mikic, Tijana Popovic 2011
Debussy. ‘Truthsabout the French Myth Mladjenovic, Belgrade, Department ’
of Musicology, FMA
Igor Radeta: Semiotic Analysis of the Nar- .Les beaux exceﬁtr e 11-3), e(.i_
oo B o itors: Vesna Mikic, Tijana Popovic
rative in the Cycle ‘Gaspard de la Nuit’ by . . 2011.
Moris Ravel Mladjenovic, Belgrade, Department
of Musicology, FMA
Natasa Turnic Djordjic, The Theater of Erik .Les beaux exce.m.frzqu.(.zs L(1-3), e.d_
o ; itors: Vesna Mikic, Tijana Popovic
Satie: Life as a Theater and Stage Music . . 2011.
(1891-1914) Mladjenovic, Belgrade, Department
of Musicology, FMA
Biljana Sreckovic: Modernist Project by .Les beauix exce.ntT’ 1quz.a.s 101-3), eC.l_
. ; itors: Vesna Mikic, Tijana Popovic
Pierre Schaeffer. From the study of radiopho- . . 2011.
. . Mladjenovic, Belgrade, Department
nics, to music research .
of Musicology, FMA
Ivana Miladinovic Prica, From Noise to iii:e\c;::nea.xlf;?giréqq‘?alrl5111;2),ofr(it
Silence. The Poetics of Early Works by John '. . ) p 2011.
Cace Mladjenovic, Belgrade, Department
8 of Musicology, FMA
Les beaux excentriques I (1-3), ed-
Smiljka Milosavljevic, John Zorn’s Identities tors: V esna Mikic, Tijana Popovic 2011.
Mladjenovic, Belgrade, Department
of Musicology, FMA
History of Art in Serbia — 20th century, Vol- | Author and Editor Dr Misko Suva-
ume 2 — Realisms and Modernisms in the kovic, Belgrade, Orion Art and the 2012

years around the Cold War, editor of the
part on music

Department of Musicology, FMA,
2012.
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Between Nostalgia, Utopia, and Reali-
ties, Vesna Mikic, Ivana Perkovic, Tijana

Musicological Studies: Collection of
Papers, vol 4, Belgrade, Department

- Stvaralacki opus Mihovila Logara, ur. Rok-
sanda Pejovic)

FMA

Popovic Mladjenovic, Mirjana Veseli- of Musicology, Faculty of Music, 2012.
novi¢-Hofman (Eds.) University of Arts
M.us.zcal Identz.tzes c?n Paper and Screen, o Belgrade, Department of Musicol-
Mirjana Veselinovic-Hofman, Vesna Mikic, . o

e . . .| ogy, Faculty of Music, University of 2014.
Ivana Perkovic, Tijana Popovi¢ Mladjenovic

Arts

(Eds.)
Mus:c: Tr.’ansztzons/Contmuztzles., Mus1c019g- Belgrade, Department of Musicol-
ical Studies: Monographs; Mirjana Veseli- oav. Faculty of Music. University of 2016
novic-Hofman, Vesna Mikic, Ivana Perko- Agr}t’)s Y ’ Y ’
vic, Tijana Popovic Mladjenovic (Eds.)
CHALLENGES IN CONTEMPORARY
MUSICOLOGY Essays in Honor of Prof.
Dr. Mirjana Veselinovic-Hofman/IZAZOVI
SAVREMENE MUZIKOLOGIJE Eseji u Belgrade, Department of Musicol-
Cast prof. dr Mirjane Veselinovié-Hofman, ogy, Faculty of Music, University of 2018.
Sonja Marinkovic, Vesna Mikic, Ivana Arts
Perkovi¢, Tijana Popovic Mladjenovic, Ana
Stefanovic and Dragana Stojanovic Novicic
(Eds.)
MUSIC/IMAGE: transpositions, transla- Belgrade, Department of Musicol-
tions, transformations..., Mirjana Veseli- ogy, Faculty of Music, University of 2018
novic-Hofman, Vesna Mikic, Tijana Popo- | Arts ’
vic Mladjenovic and Ivana Perkovic (Eds.)
Their Masters’ Voice, Collection of musicol- | Belgrade, Department of Musicol-
ogy students’ master’s theses (editor Vesna | ogy, Faculty of Music, University of 2018.
Mikic, Dragana Stojanovic-Novicic) Arts
Reviewer — Editor of the Collection of 2007
Papers from the Conference on Wagner’s Novi Sad, Matica Srpska ’
Essays “Opera and Drama” of today
Reviewer of the issue — Allegreto giocoso —
The Ouvre of Mihovil Logar, ed. Roksanda .
Pejovic (Recenzent izdanja Allegreto giocoso Belgrade, Musicology Department, 2008.
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Lekovié, B.: Musicological Discourse of Vesna Miki¢ (1967-2019)

Reviewer of Roksanda Pejovic’s book Mu-
sician-Writers in the Music Life of Belgrade
during the Second Half of the 20th Century
-Older Generations Essayists and Critics

(from Petar Konjovic to Oskar Danon) Belgrade, Musicology Department, 2009

Recenzent knjige dr Roksande Pejovic Muz- | FMA ’

i¢ari-pisci u beogradskom muzickom Zivotu

druge polovine 20. veka —Esejisti i kriticari

starije generacije (od Petra Konjovica do Os-

kara Danona)/

Translations of books and articles

Oxford History of Music 2 by Gerald Abraham Belgrade,

(Dzerald Abraham: Oksfordska istorija muzike II) CLIO, 2002.

Oxford History of Music 3 by Gerald Abraham Belgrade,

(Dzerald Abraham: Oksfordska istorija muzike I1T) CLIO, 2004.

Pierre Albert Castanet: “Pour une musicologie du phenomene ‘techno”, New Sound,

translated from French (ITjep Andep Kacrane: “3a Mysuxonorujy dpeHomena 20, 2002,

‘TexHo”) 27-34.

Nico Schiiler: “Musical analysis of the new generation? (Latest achievements of | New Sound,

computer-assisted music analysis)” 20, 2002,

Huxo Mnnep: “ Mysudka aHajM3a HoBe reHepanuje? 35-49.

(HajuoBuja nocturayha mysudke ananuse y3 nomoh kommjyrepa)”, translated

from English

Colin Roche : “On the political significance of the use of electronic sounds: New Sound,

Machinations by Geogre Apergis, Tombeau by Pierre Albert Castanet, and Le 21, 2003,

Grand Jeu by Bruno Mantovani’, 29-35.

Kornen Pour: “O monuTudkom sHadeny ynorpede eeKTPOHCKIUX 3ByKoBa: Ma-

chinations Kopxa Anepruca, TombeauX Iljepa Andepa Kacranea u Le Grand

Jeu Bpyna ManToBaunja’, translated from French

Marcel Cobussen: “Deconstruction in Music’, translated from English (Mapcen Iz\Tlev; (;S g : nd,

Kodacen: “JlekoHCTpyKIMja y MysuIim”) ’ ’
36-45.

«R , o « » New Sound,

Brice Joly LUPIC de Xenakis” (Bpuc JKomu: “Kcenakucos UPIC”), translated 21 2003

from French 5767,

Olivier Meston: “Jean-Claude Risset et les nouvelles technologies musicales: New Sound,

lordinateur, maitre-mot” (OnuBuje Mecton: “XKan Koz Puce 1 HoBe Mysuuxke | 21, 2003,

TEXHO/IOTHje: K/by4Ha ped - KoMijytep”), translated from French 87-95.

Lauren Y. Kajikawa: “An escape from the planet of the Apes: Accounting New Sound,

for Cornelius’ International Reception” (Jlopen V. Kaynkasa: “BekcTBo ca 25,2005,

IUIaHeTe MajMyHa: pas3jiosu 3a MehyHaponny peuenuujy Koprenujyca”), trans- | 21-29.

lated from English
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Andy Hamilton “The Concept of the Acousmatic” (Exgu Xamuaron; “Konuenr lz\lézggggnd,
akysmaruke”), translated from English 5_’17 ’

Nico Schiiler: “Acousmatic and Beyond: On Otto Laske’s Research on Musical New Sound,

Processes” (Huko IlIunep: “Axy3marnka u usHaj mwe: O UCTpaxuBamyuMa 26, 2005,
mysunukux nporeca Ora Jlackea”), translated from English 17-27.
Mirjana Veselinovic Hofman: “Prima la Musica as a Musicological Credo. Con- | New Sound,
versation with David Fallows” (Mupjana Becenmmuosuh-Xodman: “Prima la 29,2007,
Musica kao My3ukonoiku kpepo. Pasrosop ca [lejpunom denoysom™) 5-11.

Laura Manolache: “A Stylistic Overview of the Music by Tiberiu Olah with with | New Sound,
Reference to Symphony No. 2” (Jlaypa Manomnake: “Ctuncku npernes Mysuke | 29, 2007,
Tudepujya Onaxa, ¢ moceSuuM ocspToM Ha Cumdonnjy Sp. 27) 53-59.

Julijana Zabeva: “Presentation of Serbian Musicians at the Ohrid Summer Fes- | New Sound,
tival 1961-1991” (Jynujana 3adea: “Cpricku Mysudapu Ha Oxpuzackom nety | 29, 2007,

1961-19917) 90-108.
Kris Volton (Chris Walton): “Winfried Ludemann: Hugo Distler — Eine Musika- Iz\gzv;ggi; nd,
lische Biographie (Vinfrid Liderman: Hugo Distler — muzicka biografija) > 14’1_143’
Leon Stefanija: Otto E. Laske: Musikalische Grammatik und Musikalisches Prob- | New Sound,
lemlosen. Utrechter Schriften (1970-1974), Nico Schuler (Ed.) 29,2007,
(Mysuuka ipamaiiiuka u mysuuxo pewiasatroe iipodnema. Yiipexiicku 144-147.
pykotucu)

Stuart Borthwick and Ron Moy: Popular Music Genres: An Introduction, Ed- Belgrade,

inburgh University Press, Edinburgh, 2004. (chapters 7-11), in collaboration Clio, 2010.
with Aleksandra Cabraja

Translated by Marija Cuposka
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