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The author offers an approach that de-
parts from the existing and not too exten-
sive literature on the composer and aca-
demician Rudolf Brucci (Rudolf Brudi /
Pynond Bpyum), because, in his view,
“music has in the meantime become het-
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erogeneous, fragmentary, and fluid and,
as a testing ground for various but inter-
connected strategies of interpretation,
sensible to theoretical nuance”. Such an
‘agglomerative’ [pazdoxopen] treatment
of Brucci’s legacy as a composer and, si-
multaneously, of his socially committed
activities, which received an equally thor-
ough analytic examination, as well as
every major element of the perception of
his oeuvre in a specific historical period,
resulted in an impressive monograph of a
‘different kind. With its complexity and
depth of insight, Sovti¢’s work is abso-
lutely fascinating, even when it becomes
‘too hard’ and, dominated in a way by a
sense of obligation toward complex con-
ceptual and linguistic constructs, less
spontaneous and readable. Above all,
Sovti¢ consummately demonstrates his
outstanding musicological breadth of
knowledge in a large number of profes-
sional directions. This “negotiating ap-
proach’, in his words, to the dialectic be-
tween Brucci’s thought and singing
produces a sort of exciting parallelism
between Brucci’s authorial individuation
in the domain of his musicological views
and the individuation of the author him-
self - Nemanja Sovti¢. Thereby, this mu-
sicological study definitely matches the
autonomous position/category/value of
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the compositional sample analysed
therein as well as its overall socio-artistic
phenomenality.

In the introductory chapter, titled
“Not Yet an Author, between Memories
and Reception” (Jowne-ayitiop usmehy
cehawa u peuenyuje | Jos ne autor izmedu
secanja i recepcije), in four subchapters,
Sovti¢ explains his choice of topic and
methodology. In the chapter titled “Dam-
natio memoriae?”, he seeks to familiarize
us with the condition of oblivion that has
covered Rudolf Brucci as a historical fig-
ure and Sovti¢s object of study, formerly
a highly regarded and award-winning
composer focused on pursuing contem-
porary tendencies in 20% century compo-
sition and one of the most socially and
politically influential figures in the do-
main of socialist Yugoslavia’s musical cul-
ture. Nonetheless, the breakup of that
country and discontinuation of Brucci’s
manifold activities, starting from those
pursued at state cultural institutions, saw
the onset of his suppression from the
sphere of concert and, in general, musical
life, which is why today we are con-
fronted with an almost complete margin-
alization of his compositional oeuvre and
social contribution in the domain of
music. As the determining cause of this
condition Sovti¢ rightly stresses “revi-
sionist demonization, on the one hand,
and nostalgic apologia on the other, as
opposed to cultures of remembering so-
cialism’, taking into account the full com-
plexity of both discourses.

Regarding the references of the types
of memories that enable a more detailed
treatment of Brucci’s personal and pro-
fessional contacts, Sovti¢ treats them
separately, in the second subchapter —
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“Excursus: Memories, Myths, Anecdotes”
(Exckypc: cehara, muitiosu, ameigoiiie /
Ekskurs: secanja, mitovi, anegdote), while
in the third subchapter, “Excursus: Nos-
talgia, Revisionism, and the ‘Civil War’ of
Memory” (Exckypc: Hocitianiuja, pesu-
3uonusam u ‘ipahamcku paii’ ceharea /
Ekskurs: nostalgija, revizionizam i gra-
danski rat’ se¢anja), he discusses the na-
ture of these categories in light of the so-
cial, political, moral, and value order of
Western, Eastern, and Southeast Europe,
focusing on the region of former Yugo-
slavia. With the contents of this subchap-
ter, the author in fact situates Brucci in
the corresponding - transitional! - social
context, which he presents in a critically
rather acute way, viewing it in terms of a
basis necessary for a comprehensive and
proper understanding of Brucci as a phe-
nomenon, as well as the methodology of
his musical interpretation. Sovti¢ follows
the criteria of Foucault’s definition of the
author, fulfilling them in the following
ways: by approaching the analysis of
Brucci’s music itself by searching for its
shared, personifying stylistic elements, as
well as their sources/stimuli and develop-
ment in Brucci’s oeuvre; by examining
the degree of correspondence between
the composer’s auto-poetic/theoretical
stances and the philosophical-aesthetic
postulates of ‘his’ society; by interpreting
and assessing the significance, meaning,
and value of the composer’s oeuvre in his
corresponding social environment.

In line with the methodology out-
lined above, in the chapter titled “The
Author as Stylistic Unity” (Autor kao
stilsko jedinstvo | Aytwop xao citiuncko
jegunciniso) Sovti¢ provides an extremely
functional music analysis, in musicologi-
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cal terms, of a large number of Brucci’s
works in every genre he attempted, sys-
tematized in eight areas, each treated in a
chapter of its own: 1. Operas and Ballets;
2. Cantatas and Oratorios; 3. Lieder; 4.
Orchestral Music; 5. Concertante Works;
6. String Quartets and Works for Larger
Chamber Ensembles; 7. Chamber and
Solo Music; 8. Accordion Music. In the
ensuing chapter - 9. “The Parameters of
Musical Expression/Construction” (Para-
metri muzickog izraza/konstrukcije | Ila-
pametlipu My3uukoi u3pasza/KoHCIpyx-
yuje) — Sovti¢ points to the indicators of
stylistic unity in Brucci’s music, explicat-
ing and illustrating them on the basis of
the following parameters: 1) Forms and
Genres; 2) Melody; 3) Rhythm and
Metre; 4) Harmony; 5) Texture; 6) Tim-
bre and Orchestration; 7) The Treatment
of Text.

In the concluding chapter, 11. “The
Limits of Stylistic Analysis” (Dometi stil-
ske analize | JlTomeitiu citiuncke ananuse),
the author offers a stylistic identification
of Brucci’s works “in the intersections be-
tween them as objects of analysis and the
analytical tools used (stylistic models)”,
‘verifying’ his identifications in Brucci’s
auto-poetics and ‘social being. This seg-
ment of Sovti¢’s research begins in the
ensuing chapter, “The Author as the Field
of Conceptual/Theoretical Coherence”.
He sets out by analysing Brucci’s autobio-
graphical discourses, including his mem-
ories of important figures and events, as
well as reflections and critical statements
about the condition of contemporary
musical culture.

Unpacking issues pertaining to the
aesthetic of “an engaged expression of
contemporaneity” in the chapter titled

“Human Works and Equilibrium in a
Scientific-Technological Civilization”
(Xymaro geno u pasuoitiexa y HayuHO-
wexHuukoj yusunuzavyuju / Humano delo
i ravnoteza u naucno-tehnickoj civili-
zaciji), Sovti¢ asserts that Brucci’s hu-
manist thought looks for support’ not ‘on
the basis of socialist realism, but “in the
‘great and eternal issues of human exis-
tence”, which is in Sovti¢’s view especially
prominent in Brucci’s operas, where his
“humanist thought develops utopian and
dystopian elements, refusing to yield to
the existentialist feeling of absurdity or
the ancient image of tragic destiny”. In
what follows, Sovti¢ rightly concludes
that, in Brucci’s view, “the human musical
work, based on an equilibrium between
the rational-constructivist and emo-
tional-poetic demands, could be invested
in the balanced condition of the social
field, provided it was able to achieve
communication and relay a message”

In three chapters (“Self-management
as the Zero-degree Institution” / Camo-
ylpasmaree KA0 HYIWA UHCIUTYYUja /
Samoupravljanje kao nulta institucija;
“(N)either-(N)or Nonalignment” / (H)
u-(n)u necepcimanociti /| (N)i-(n)i nes-
vrstanost; and “Nonaligned Modalities of
Culture” / Hecepcitianu moganuitieitiu
kyniype | Nesvrstani modaliteti kulture),
Sovti¢ parses the “political territorialisa-
tions” that “in the case of Brucci” origi-
nated from the practice of Yugoslavias
self-management socialism, nonaligned
foreign policy, and cultural policy as con-
ditioned and defined by it. In that context,
he rounds off his theoretical interpreta-
tion of Brucci in terms of “nonaligned hu-
manism’, in the composer’s own phrase,
which “conceptualizes the intersection of
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aesthetic and political flux in the creative
practice of Rudolf Brucci viewed as a con-
sistent authorial oeuvre”.

In this major work, Sovti¢ tackled
what is today an unpopular topic in an
extremely accomplished way, showing a
high degree of professional dignity in
avoiding clichés and commonplace sim-
plifications in interpreting and perceiv-
ing a politically engaged composer.
Therefore, this is a bold study in terms of
its topic, consistent in terms of its impar-
tial problematization, methodologically
consistent in every element of its schol-
arly mooring - from the thesis to the evi-
dence presented and the conclusions
reached. The main interdisciplinary
viewpoint is pursued in this work be-
tween Rudolf Brucci’s creative and social
authorial ‘being, wherein his music sets
up one of the most complex ‘traps’ to to-
day’s musicology: the transitional posi-
tion of a composer who accomplished his
oeuvre by correlating his aesthetic and
socio-political being, authentically be-
longing to the self-managed and non-
aligned environment of socialist Yugosla-
via. Nemanja Sovti¢ superbly managed to
avoid that ‘trap, unpacking and explain-
ing the complex aspect of Brucci’s oeuvre
by means of a non-standard and un-dog-
matic discussion of Brucci’s nonaligned
humanism, compellingly led and argued
in professional terms, carefully thought
out and shaped in interdisciplinary
terms. Sovti¢ articulated his discussion in
a precise and multilayered language,
making a visible effort to push the
boundaries of our analytical and schol-
arly terminology.
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In its history, musicology has often posed
the question of its research subjects,
methodologies, goals, and the sustain-
ability of its autonomy and authority in
relation to the academic studying of
music. Academic musicology has espe-
cially been fortified regarding the explo-
ration of popular music. In the “After-
word” of the book we are reviewing,
Simon Frith suggests that ‘serious’ musi-
cology has always had an issue with peo-
ple who “just listen” to music, as opposed
to taking music seriously (p. 374). Also,
with all of the other social sciences like
anthropology and sociology that already
deal with ‘the music of the masses, the
dilemma always lingered in terms of the
plausible musicological contribution to
popular music scholarship. What is a mu-
sicologist to do in this field - to study the
music, musical works, composers, per-
formers? In a musical area which func-
tions a little differently from the institu-
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